
Last Wednesday night, students and 
faculty alike braved the rain to vis-
it Reid basement, where Whitman’s 

LGBTQIA+ club, PRISM, hosted a suc-
cessful “Coming Out Stories” event. It 
was October 11, National Coming Out 
Day, and eight members of the Whit-
man community shared their coming 
out stories. Emily Bauer ’18, PRISM’s cur-
rent intern, created and led this event 
to bring more awareness of LGBTQIA+ 
issues on campus.

“PRISM really wanted to be more visi-

ble, and have education be our primary 
goals this semester,” Bauer said. “Whit-
man believes it to be very accepting, 
and because of that we’re not having 
conversations.”

With that in mind, one of PRISM’s 
goals for this event was to normalize 
discussion of LGBTQIA+ topics. Vari Rob-
inson, the LGBTQIA+ Program Coordi-
nator, noted that PRISM wanted to cele-
brate the process of coming out without 
necessarily pressuring everyone to out 
themselves when they might not be in 
situation to do so.

“[PRISM wanted to] get people to hear 
different coming out stories, to cele-
brate that coming out is huge and awe-

some ... but also that sometimes it’s still 
scary, and we need to break this issue 
down, even on this campus,” Robinson 
said.

The coming out stories and expe-
riences were diverse, demonstrating 
just how personal and unique the pro-
cess is. While coming out might be 
straightforward for some, it can also 
be a life-changing moment. Stacey 
Amezquita ‘19, who spoke at the event, 
explained how coming out can take 
many forms and feel different to vari-
ous people.

“A coming out story doesn’t have to 
be a big dramatic moment,” Amezquita 
said. “In movies or in literature, it’s like 

this big flashy thing, and sometimes 
that’s just not true to life.”

Many of the stories also addressed 
how daunting and difficult coming out 
can be, regardless of the circumstanc-
es. However, according to many speak-
ers, it is also an ultimately positive 
thing. Another person, wanting to re-
main anonymous, spoke to this aspect 
when she spoke at the event about her 
experiences coming out as transgender.

“I wanted to show that it’s really pos-
sible to live a really full life even if your 
other situation won’t allow it,” Anony-
mous said. “I’m completely out here, but 
back home my parents have no clue.”

by ALEX LUPTON
Staff Reporter
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see COMING OUT, page 4

COMING OUT STORIES 
hosted by LGBTQIA+ club PRISM

On October 11, PRISM hosted a “Coming Out Stories“ spoken word event that  gave a platform to students and staff members that identity as LGBTQIA+. Photos by Taj Howe.

  On the blotter: 
   Whitman’s 2016 crime report
On October 1, Whitman released 

the annual Clery Report, that de-
tails crime statistics and summa-

ries of security policies. After the Clery 
Act of 1990, all colleges and universi-
ties participating in federal student aid 
programs are required to disclose cam-
pus safety information.

Director of Security Matt Stroe han-
dles the crime and fire statistics while 
Juli Dunn, Associate Dean of Students 
and Barbara Maxwell, Associate Dean of 
Students: Student Programs and Activi-
ties, focus on Title IX violations.

“I think that the statistics we report 
are as accurate as they can be. We use 
not only what is reported to Securi-
ty and other officials on campus ... but 
also crime data compiled by the WWPD 
to make sure we are as thorough as pos-
sible,” Maxwell said.

While the act requires robberies to 
be reported, it does not require larceny 
reports. The Clery Act defines robbery 
as “the taking or attempting to take an-
ything of value from the care, custo-
dy or control of a person or persons by 
force or threat of force or violence and/
or by putting the victim in fear.”

“So it is larceny if a bike in a bike rack 
is stolen, it is robbery if the bike is taken 
from someone who has the bike in their 
possession,” Maxwell said.

Because larceny is a less violent 
crime than robbery, it is included in 
the daily crime log, another impor-
tant mandate of the Clery Act, but not 
in the Clery Report. Whitman College’s 
daily crime log also reports incidents 
such as vandalism and malicious mis-
chief, which is the destruction of per-
sonal property for vicious or mischie-
vous purposes, are reported. According 
to Stroe, felony offenses are recorded in 
the Clery Act, while misdemeanors and 
gross misdemeanors such as larceny, 
remain in the daily crime log.

by LINDSEY BRODECK
Staff Reporter

see CLERY REPORT, page 2

Rapid 
increase 
in Division 
III Athletic 
travel 
budgets

On any given weekend, an avid 
Whitman Blues Athletic fan can 
venture to the court or the pool 

or the fields around campus to see a 
sports team in competition. Training 
can be observed in a similar fashion, 
with athletes being spotted running, 
swimming, throwing, hitting or train-
ing in their respective domains. Yet, 
on occasion, these on-campus routines 
are interjected with travel to and from 
competition, or for the potential exotic 
training trip to Southern California or 
Hawaii, or perhaps even Costa Rica.  

The multitude of away games, match-
es and meets in the Pacific North-
west, as well as the larger trips span-
ning multiple states, if not countries, 
may seem to be spiking the expense 
report of the college’s athletic depart-
ment.  While this trend in increased 
spending is seen across Division III ath-
letic programs, there is also addition-
al funding from beyond the college’s 
budget.

Division III athletics has a tradition 
of allowing students to balance their 
athletic passions with academic work-
load. Therefore, there is an absence of 
athletic scholarship offered at NCAA Di-
vision III schools, less commitment re-
quired from its athletes, and relatively 
fewer resources funded by the colleges.  

Consequently, schools with Division 
III programs have less of an obligation 
to invest in their athletic programs. 
As of 2014, the median funds NCAA Di-
vision III teams receive from their re-
spective institutions is only four per-
cent of the institutions’ total expendi-
tures. Yet, on average, the athletic budg-
ets have had to be adjusted for greater 
numbers of athletes as well as a greater 
emphasis on expanding the opportuni-
ties for each of the teams through more 
diverse competition and training con-
ditions.

In 2015, the NCAA published a Divi-
sion III expense report, spanning the 
years from 2004 to 2014, studying the 
changes, allocations and disparities in 
athletic expenditures between football 
and non-football schools, men’s and 
women’s teams, and private and state 
programs. 

see TRAVEL BUDGET, page 5

by GABY THOMAS
Sports Writer

The 2016 Clery Report has proprietary definitions for the four geographic labels used. ‘On-Campus’ properties are those that are “reasonably contiguous to one another,” 
meaning within one mile of campus borders. This includes North Hall and the soccer fields. ‘On-Campus Residence Halls’ include the Sigma Chi and Phi Delta Theta houses. 
‘Non-Campus Property’ includes buildings not owned by the College but still officially recognized by Whitman, or buildings owned by Whitman that are further than one mile 
from campus. Non-campus properties include the Beta Theta Pi  and Tau Kappa Epsilon houses, Whitman-owned student rental homes, College Cabin, the Bracher observatory 
and Johnston Wilderness Campus. ‘Public Property’ includes  streets, sidewalks and parking lots in or adjacent to campus. Infographic by Tywen Kelly.
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A
sis In the Gulf and Middle East Transfor
mations.” His talk examined the June 
2017 calamity between Qatar and Arab 
states. He has worked for International 
Crisis Group, The Institute for Palestin
ian Studies, and served for the United 
Nations. He is also a Co-Editor for Jadal
iyya, an online magazine which exam
ines news from the Middle East in Eng
lish and Arabic for an international au
dience. 
down with Rabanni to chat about Jadal
iyya, Trump and the Fourth Estate.

a sense of what “Jadaliyya” is, what 
defines this project and then, more 
broadly, what is your editorial phi
losophy?

alternative voices in the region, par
ticularly given the widespread feeling 
among the founding editors that in the 
aftermath of 9/11 and the invasion of 
Iraq, a very one dimensional and often 
false impression of the Middle East was 
propagated through the media. [The re
gion] seems to be little more than a col
lection of terrorists, camels and heavi
ly-veiled women, whereas in fact it is a 
very vibrant and diverse and heteroge
neous region of the world.  It was pure
ly a matter of timing that within six 
months of launch the so-called Arab 
Spring erupted, and this created a lot 
more interest ... [The founding members 
of “Jadaliyya”] were seeing these system
atic falsehoods spewed about Iraq–its al
leged nuclear arsenal and all the rest of 
it–in the run up to the 2003 invasion, and 
then seeing how the public swallowed it 
hook, line and sinker. Those kinds of is
sues also played into “Jadaliyya’s” crea
tion. Our hope is that by having a more 
informed readership, you could per
haps direct policy and over the longer 
run find more responsible ways of deal
ing with [cases like Iraq] ... My own view 
is that the secret to our success is that it’s 

Men Making Meals, a new commu-
nity service club on campus, had their 
first meeting this past Wednesday, Oct. 
11.

In this program, eight Whitman stu-
dents will be paid to work with local 
chefs to help senior men in Walla Wal-
la learn important culinary skills. This 
program was developed to help break 
the wall built by gender norms through 
teaching men a task traditionally seen 
as feminine: the art of cooking. The 
cooking courses will start on Oct. 11, and 
continue through Nov. 8.

Katy Woodall, a senior at Whitman–
and a key member of this organization–
describes how it came to fruition,“[The] 
Whitman College SEC and Kathy Mur-
ray’s office applied for a grant last 
spring ... it basically entails a bunch of 
Whitman students–there’s eight of us–
going to the senior center for one class a 
week for five weeks.”

Cathleen Beliveau, a senior at Whit-
man who has signed up for the course, 
explains why she was drawn to the pro-
gram.

“I’m living off campus for the first 
time and cooking for myself for the first 
time, and I’ve really enjoyed that. When 
I saw the email go out I thought it was a 
really good opportunity.”

Beliveau explains the structure of 
each class. “We’re going to pair up in 
groups of four and cook the dish togeth-
er. While it’s cooking, we’ll be teaching 
them lessons–this week it’ll be spice 
pairing.”

Throughout the next five weeks, the 
Men Making Meals team will be teach-
ing an assortment of different skills, in-
cluding the spice pairing that Beliveau 
mentioned, safe food handling, nu-
trition, freezing, smart shopping and 
cooking techniques. The classes will 
take place at the senior center in down-
town Walla Walla.

“Hopefully it will empower the 
group of men we’re interacting with 
to be able to cook for themselves more 
easily and within budget constraints,” 

Woodall says. “The idea is that there is 
a generational phenomenon. Because 
of traditional gender roles, a lot of men 
that age didn’t learn how to cook for 
themselves ... It’s targeted at that group 
because it’s presumed that they need to 
build those skills.” This program is di-
rected at addressing an important is-
sue that is often overlooked, and teach-
ing practical living skills to those who 
might otherwise find it more difficult 
to be self sufficient.

Clara Hoffman explains the merit of 
a club that combines fun activities like 
cooking with an emphasis on breaking 

the boundaries of the Whitman com-
munity.

“I really like cooking ... it’s just a re-
ally good program,” Hoffman said. “I 
think it’s good for Whitman students 
to understand the culture of the place 
that they call home.”

Beliveau spoke about how easy it can 
be to settle in comfortably within the 
confines of Whitman campus without 
interacting with those that live in the 
same town. “We’re isolated in so many 
ways–age wise, economically, in terms 
of education level–I think that it’s easy 
to forget that there’s a wide range of ex-
periences out there,” Beliveau says.

For those with an interest in cook-
ing and making a difference in the 
Walla Walla community, Men Making 
Meals is a great place to start. “I’ve been 
wanting to get out into the communi-
ty,” Beliveau said. “I’m looking forward 
to talking to people with different sto-
ries.”

In 1923, long before tasting rooms and 
artisan boutiques came to dominate 
Main St., a 16 year old boxer named 

Tommy Gardner made his professional 
debut. The bout was hosted in the Keylor 
Grand Theatre, part of which still stands 
at the intersection of Fourth and Alder. 
Gardner won by decision over Danny Ed-
wards, another young Walla Walla fight-
er, claiming a $15 dollar purse.

So began the legend of Terrible Tom-
my, arguably the best boxer Walla Wal-
la’s ever produced.

Standing at 5’5’’ and weighing a wiry 
118-pounds, Tommy fought in the ban-
tam division. Throughout the twen-
ties he worked the local circuits, toiling 
away for what would be chump change 
to the boxers of today. In a 1978 article in 
the “Union Bulletin,” Gardner said that 
the most he had ever received for a fight 
was $300 dollars. For perspective, Floyd 
Mayweather is estimated to have taken 
home upwards of $250 million from his 
August bout with Conner Mcgregor, an 
inflated sum, but a massive increase in 
the profession’s pay regardless.

Six years after his debut, Gardner beat 
Tommy Thank, a 5’10’’ lad from Wallace, 
Idaho, to take possession of the North-
west bantamweight title. In doing so, he 
hit a ceiling. Across the Northwest, there 
was not a bantam who could beat him.

At this point, an older man may have 
hung up the gloves, satisfied to be a big 
fish in a small pond, but Tommy was 
still only 22 years old and at the top of 
his game. In the same UB article, he said 
of his abilities at the time, “I could have 
fought the best there was in the country, 
but there wasn’t enough money in Walla 
Walla or Spokane to get them here.”

Tommy’s father, an ardent supporter 

present at every bout, decided it time for 
a change of scenery. He borrowed $500 
dollars and the two headed south to Los 
Angeles.

Much as before, Tommy worked the 
circuits, fighting to make a name for 
himself in a new, more competitive are-
na. Come August of 1930, Tommy was 
thriving. He was in the finals of a tour-
nament, slated to compete against yet 
another Tommy, this time with the last 
name of McGough, a bantamweight out 
of New York.

Two days before the fight, Tommy 
came down sick. He complained of a fe-
ver paired with a strange sensation in 
his legs and arms and cancelled the 
fight. Shortly after, he was told he had 
polio.

For the first six months following his 
diagnosis, he was unable to walk, let 
alone box. He returned to Walla Walla 
where, in 1934, he opened a small restau-
rant on W. Pine St., naming it Tommy’s 
Dutch Lunch.

The diner remains in operation to 
this day, making it Walla Walla’s long-
est running restaurant. On the Tuesday 
before four day break, my editor and I 
went for a meal, Tommy’s story fresh in 
our minds.

The interior is unassuming. White 
walls, well-worn wood surfaces, red vi-
nyl booths. Notably, we are the only 
Whitman students, the rest of the pa-
trons are much older and appear to be 
locals. A poster featuring Tommy in his 
Sunday best hangs on the wall, the cap-
tion reads:

“Tommy Gardner, claimant of the 
bantam championship of the pacific 
coast, battles ‘Newsboy’ Brown in Holly-
wood.”

We take a table in the back corner. A 
few flies buzz about, strangely fixated on 
our booth. A waitress comes up and, see-
ing me flick on a fan, explains we’ve cho-

sen to sit in the flies’ favorite corner and 
asks if we’d like to move. Already sunk-
en down into our booth, we decline; 
anyways, the flies, much as everything 
here, feel too established to alter, simply 
a part of the experience. She hands us a 
pair of menus, both emblazoned with a 
pair of red boxing gloves. We order cof-
fee and ask for a few minutes to glance 
over the options. The fare is typical of an 
American diner; breakfast and burgers, 
filling free of frills.

Our waitress returns, pours more cof-
fee without a question, and asks for our 
orders. My editor goes with a Denver 

Omelette, and I with the veggie, both 
served with hashbrowns. Egged on by 
my company and a sense of obligation to 
legacy, I add on a sandwich, the Terrible 
Tommy, a bacon cheeseburger served 
with a salad. I ask for a vinaigrette, to 
which my waitress answers simply,“No, 
we don’t do anything like that here.”

Not much is more representative of 
Tommy’s than that line. Our food, when 
it arrived, was simple and quintessen-
tially American.

I downed my omelette with ease, but 
found the heft of the Terrible Tommy to 
be too much for me. Half a burger left sit-
ting on the table, we asked for the check 

and a to-go box.
After taking a few minutes to sit con-

tentedly, wondering whether we were 
expected to pay at the table or register, 
we went for the latter, and mosied on 
up to the door side cashier. Handing his 
credit card over, my editor asked if any 
descendants of Tommy were still em-
ployed here. The cashier replied no, ex-
plaining that ownership has changed 
hands several times since Tommy’s in-
itial sale in 1971. Following up, he asked 
if there was anyone we could talk to 
about the restaurant’s history. Almost 
bashfully, she said, “Oh, I don’t know,” 
and suggested that the manager might 
be around if we came back some other 
time.

I haven’t yet found time to return, but 
I can take some solace in the fact that 
Tommy’s isn’t going anywhere. That’s 
part of its humble charm–its steadfast 
nature. A meal today is likely no differ-
ent than a meal at Tommy’s ten years 
ago, or ten years from today.

It offers a stark contrast to many of 
the organic skewing, wine tourist tar-
geting restaurants that line Main. The 
aim here is not to excite or surprise, 
but rather to simply serve, and do so 
with consistency. Tommy’s is the type 
of place where the menu never changes, 
where food always meets expectations, 
where the same customers come week 
after week. In Walla Walla’s wine-fueled 
evolution, Tommy’s has remained con-
stant, a known, dependable entity since 
1934. Not a single one of his descend-
ants works here, yet the place still feels 
like a family affair. Here lies the beauty 
of its appeal, an experience that sturdi-
ly resists the tides of time, existing out-
side any particular era; the rare thing 
that you can return to after twenty years 
and marvel nostalgically, nothing has 
changed and indeed, when here, it feels 
perhaps nothing ever will.

T
these seats have been reaching out to 
the community through various pub
lic forums. For each of the three open 
seats, there are two candidates left 
running after a primary round of elec
tions was completed in August. Run
ning for Seat #1 are Jim Barrow, in
cumbent, and Riley Clubb. Running 
for Seat #2 are Marilee D. McQuarrie 
and Yasmin Bahena. Running for Seat 
#3 are Devon Wootten, LLC manager 
and professor at Whitman, and Myron 
Huie.

forum was hosted by the Walla Wal
la Chamber of Commerce. In addition 
to this, on Monday Oct. 16 there was a 
candidate forum held in Maxey Audi
torium. At both of these sessions, a few 
issues came up repeatedly.

The Clery Act also requires the in-
clusion of the geographic area where 
the crime occurred. 

“If the College is made aware of 
the incident through Security, Resi-
dence Life or the Dean of Students of-
fice, and it fits the Clery Crime report-
ing criteria in terms of geographical 
location or specific type, then it is ac-
curately reflected in our numbers,” 
Dunn said. “That said, there is a lot 
that happens, bike theft for instance, 
that occurs, but doesn’t fit the Clery 
crimes criteria.”

Unfortunately, if a crime occurs 
outside of the predetermined geo-
graphic area, it cannot be included in 
the report.

“A lot of stuff happens just outside 
of the geographical area or between 
two students away from campus,” 
Dunn said. “While we count those sit-
uations for our Title IX log, they don’t 
count for Clery, which can be difficult 
to reconcile.”

Another challenge Dunn discussed 
is how the Clery Report functions on a 
calendar year, while the college tracks 
incidents of sex- and gender-based 
harassment, discrimination and vio-
lence on an academic year, making it 
difficult to compare.

If more information becomes avail-
able later, the report can be added to 
retroactively, creating a more robust 
and accurate data log.

Stroe has been the Director of Secu-
rity for five years, and is happy to ob-
serve an active school culture of stu-
dents looking out for each other.

“Luckily a lot of people do come 
forward and protect each other, and 
that’s what’s beautiful about Whit-
man,” Stroe said. “It’s Whitties taking 
care of Whitties and I love it.”

Tommy’s Dutch Lunch: 
a portal through time

Men Making Meals
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The idea is that 
there is a generational phe-
nomenon... a lot of men that 
age didn’t learn how to cook 
for themselves.”
Katy Woodall ‘18
Organizer of Men Making Meals

by MAGGIE CHANG
Staff Reporter

First year Natalie Hodis speaks on Wednesday at the first meeting of Men Making Meals, a program organized by Whitman stu-
dents that teaches those at the senior center basic cooking skills.  Photo by Taj Howe.

Tommy’s is the 
type of place where the 
menu never changes, 
where food always meets 
expectations, where the 
same customers come 
week after week.

Corrections for Issue 6
Opinion: The last name of Harry Kelso, columnist, was misspelled.
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Analyst and researcher Mouin Rab-
bani was brought to campus earli-
er this week for a talk entitled “Cri-

sis In the Gulf and Middle East Transfor-
mations.” His talk examined the June 
2017 calamity between Qatar and Arab 
states. He has worked for International 
Crisis Group, The Institute for Palestin-
ian Studies, and served for the United 
Nations. He is also a Co-Editor for Jadal-
iyya, an online magazine which exam-
ines news from the Middle East in Eng-
lish and Arabic for an international au-
dience. Wire Reporter Chris Hankin sat 
down with Rabanni to chat about Jadal-
iyya, Trump and the Fourth Estate.

The Wire: Can you give our readers 
a sense of what “Jadaliyya” is, what 
defines this project and then, more 
broadly, what is your editorial phi-
losophy?

Rabbani: We aim to provide new and 
alternative voices in the region, par-
ticularly given the widespread feeling 
among the founding editors that in the 
aftermath of 9/11 and the invasion of 
Iraq, a very one dimensional and often 
false impression of the Middle East was 
propagated through the media. [The re-
gion] seems to be little more than a col-
lection of terrorists, camels and heavi-
ly-veiled women, whereas in fact it is a 
very vibrant and diverse and heteroge-
neous region of the world.  It was pure-
ly a matter of timing that within six 
months of launch the so-called Arab 
Spring erupted, and this created a lot 
more interest ... [The founding members 
of “Jadaliyya”] were seeing these system-
atic falsehoods spewed about Iraq–its al-
leged nuclear arsenal and all the rest of 
it–in the run up to the 2003 invasion, and 
then seeing how the public swallowed it 
hook, line and sinker. Those kinds of is-
sues also played into “Jadaliyya’s” crea-
tion. Our hope is that by having a more 
informed readership, you could per-
haps direct policy and over the longer 
run find more responsible ways of deal-
ing with [cases like Iraq] ... My own view 
is that the secret to our success is that it’s 

a volunteer-run operation. The Editori-
al Board work out of a sense of commit-
ment rather than a sense of obligation.

The Wire: Can you talk about the 
role you see a free press playing in a 
correctly functioning Democracy?

Rabbani: I would say first that  I’m 
not sure to what extent there is a free 
press. There are different levels of free-
dom, but I don’t know that any are en-
tirely free. But I think it’s interesting [in 
the United States], because I don’t live in 
this country, to be visiting at this point 
because I feel that one thing that Trump 
and his administration should be given 
credit for is that they seem to have really 
reinvigorated the American media. The 
kinds of things you see, to use a cliché, 
“speaking truth to power,” is something 
that I think has become much more 
prevalent than it was in previous years. 

The Wire: I’m surprised to hear you 

say that, I have always felt that the 
Trump administration plays main-
stream media like a fiddle, and that 
they don’t really do much in terms of, 
as you say, “speaking truth to power.”

Rabbani: Of course, and it’s certainly 
true that it’s virtually impossible to ex-
plain the rise of Trump without refer-
ring to all the free exposure he got [from 
mainstream media] that other candi-
dates had to pay for.  The head of CNN 
[Jeff Zucker] described Trump as “polit-
ically disastrous, but great for ratings,” 
or something to that effect. That’s cer-
tainly true. And I’m not trying to mini-
mize that, but what I will say is that once 
he came into office, and even though 
these issues you mentioned of course 
still play a role, there has been more crit-
ical media coverage of the U.S. leader-
ship than I’ve seen in many years.

The Wire: I have always counted 
Glenn Greenwald as a personal hero, 

and I think that his critiques of main-
stream media are always so insight-
ful. He wrote an article about media 
response to Trump inviting Egyptian 
President Abdel Fattah el-Sisi to Wash-
ington, and the media backlash that 
ensued. His point was that the Unit-
ed States has been giving the same 
amount of military aid to Egypt every 
year since 1979; many of Trump’s poli-
cies are not altogether new, but sim-
ply take the varnish off of old poli-
cies. And Greenwald ultimately cri-
tiques the mainstream media for to-
tally missing that element.

Rabbani: That’s true, and I do feel that 
at least some of the [media] criticism [of 
Trump] is elitist. And it’s definitely true 
that there are policies that Trump has 
pursued for which he’s being criticized, 
which are virtually identical to policies 
that his predecessors pursued for which 
they were either ignored or praised. But 
you know, these are policies that should 

be criticized. So it’s nice to see that 
they’re finally getting their due.

The Wire: Fair enough. But perhaps 
moving away from Trump, let’s re-
turn to this broader question about 
the correct role of the Fourth Estate.

Rabbani:  In my experience the main 
role of the Fourth Estate has been to 
prop up the first and second estates, 
basically serv[ing] as a mouthpiece for 
power. [Identifying] the proper role of 
the press, and whether or not this is no 
more than an ideal is difficult for me 
to say. Again I tend to use that cliché, 
“to speak truth to power,” and to ex-
pose abuses of power and to hold lead-
ers to account. Whether in the govern-
ment or in the corporate world. But to 
what extent is that a realistic ambition 
in the twenty-first century? I really don’t 
know. On the one hand, you have this ex-
traordinary diffusion of media because 
of social media and people consuming 
news in their little respective silos. But 
on the other hand, when you look at the 
media organizations that you would 
want to play this role, they’re dealing 
with massive shortages of resources and 
qualified staff. If you look at how many 
foreign desks have been cut in the last 
few decades it’s a scandal. 

The Wire: A lot of professors at Whit-
man assign Benedict Anderson, and 
we often discuss this idea of “im-
agined communities” in class. I’m 
curious about where you see “Jadali-
yya” playing into this.

Rabbani: I don’t think you could have 
these national myths without the me-
dia. If you’re asking specifically about 
[“Jadaliyya’s” Editorial Board] we are, on 
the whole I think, collectively hostile to 
the idea of nations as conventionally un-
derstood and certainly to all of the my-
thologies that accompany nations. We of 
course defend inalienable rights, wheth-
er individual or collective, including 
the right to self-determination. But this 
idea of the nation as this mythological 
entity that stands above and beyond the 
individual, typically at the expense of in-
dividuals, is not something that I think 
many if any of us would subscribe to.

says. “The idea is that there is a genera-
tional phenomenon. Because of tradi-
tional gender roles, a lot of men that age 
didn’t learn how to cook for themselves 
... It’s targeted at that group because it’s 
presumed that they need to build those 
skills.” This program is directed at ad-
dressing an important issue that is of-
ten overlooked, and teaching practical 
living skills to those who might other-
wise find it more difficult to be self suf-
ficient.

Clara Hoffman explains the merit of 
a club that combines fun activities like 
cooking with an emphasis on breaking 

the boundaries of the Whitman com-
munity.

“I really like cooking ... it’s just a re-
ally good program,” Hoffman said. “I 
think it’s good for Whitman students to 
understand the culture of the place that 
they call home.”

Beliveau spoke about how easy it can 
be to settle in comfortably within the 
confines of Whitman campus without 
interacting with those that live in the 
same town. “We’re isolated in so many 
ways–age wise, economically, in terms 
of education level–I think that it’s easy 
to forget that there’s a wide range of ex-
periences out there,” Beliveau says.

For those with an interest in cook-
ing and making a difference in the Wal-
la Walla community, Men Making Meals 
is a great place to start. “I’ve been want-
ing to get out into the community,” Be-
liveau said. “I’m looking forward to talk-
ing to people with different stories.”

This Friday, Oct. 20, ballots go out 
for the election of three city coun-
cil seats in Walla Walla county.

The six candidates running for 
these seats have been reaching out to 
the community through various pub-
lic forums. For each of the three open 
seats, there are two candidates left 
running after a primary round of elec-
tions was completed in August. Run-
ning for Seat #1 are Jim Barrow, in-
cumbent, and Riley Clubb. Running 
for Seat #2 are Marilee D. McQuarrie 
and Yasmin Bahena. Running for Seat 
#3 are Devon Wootten, LLC manager 
and professor at Whitman, and Myron 
Huie.

This past Thursday, Oct. 12, an open 
forum was hosted by the Walla Wal-
la Chamber of Commerce. In addition 
to this, on Monday Oct. 16 there was a 
candidate forum held in Maxey Audi-
torium. At both of these sessions, a few 
issues came up repeatedly.

Among them is affordable hous-

ing in Walla Walla. Candidate Devon 
Wootten summed up the issue in an 
interview.

“Everyone agrees that the current 
stock of homes is insufficient, and also 
too expensive,” Wootten said. “For a 
town of 35,000 in far Eastern Wash-
ington, our housing costs are astro-
nomical. At the same time, we have a 
relatively low median income for the 
state.”

While many of the city council can-
didates agree that there is an issue 
with affordable housing in Walla Wal-
la, approaches to solving this long-
term issue vary.

Jim Barrow, candidate who is cur-
rently an active member of City Coun-
cil, spoke about zoning changes that 
can be made to allow for smaller, more 
cheaply built houses to be added to 
residential neighborhoods.

“Right now the council is active-
ly considering modifications to the 
comprehensive [housing] plan, which 
would provide what I term, ‘mixed 
housing,’” Barrow said at the public fo-
rum. “I’m sure everybody is aware the 
city doesn’t build houses, so we can’t 

directly impact the cost of housing, 
that’s a matter for the marketplace 
and the people who build them.”

Riley Clubb, running against Bar-
row for Council Seat #1, responded to 
Barrow’s claim that marketplace has 
the largest impact on housing costs.

“If it was purely just a matter of the 
marketplace, we wouldn’t [have] this 

problem to begin with. What we need 
to do is get out of the way of supply. We 
create barriers to development, and 
then [we] end up having an imbalance 
between demand and supply,” Clubb 

said. “It’s one thing to act as if we have 
nothing to do with this, this is what 
the market has created, that’s not how 
I look at this at all.”

Along a similar vein, the issue of 
homelessness in Walla Walla came up 
during the most recent candidate fo-
rum as a question from the audience.

A new “sleep site” replaced the old 
homeless camp near the Veteran’s 
Center this past July, and candidates 
were asked their opinions about the 
new camp. While most candidates 
were quick to praise the new site, 
there wasn’t a consensus on whether 
there should be more or fewer servic-
es such as a “day center” offered to the 
homeless.

Marilee McQuarrie emphasized the 
benefits of the new site, but expressed 
hesitation about adding any more ser-
vices for the homeless if their needs 
are already being met.

“I don’t know about expanding 
[the sleeping center] if it is working to 
meet the needs of those who go to it. I 
don’t believe that it’s totally the city’s 
responsibility to take on the home-
less issue,” McQuarrie said. “One of 

the things I love about Walla Walla is 
all the nonprofits that we have here 
... making sure that a lot of the needs 
of people in our community are met 
through nonprofits is a good thing.”

Yasmin Bahena, running against 
McQuarrie, is also a kindergarten 
teacher in Walla Walla. She empha-
sized the city’s responsibility to pro-
vide resources. She also noted the ef-
fect homelessness has in her class-
room.

“I’ve been teaching for seven years, 
and every year the homelessness in-
creases in my class. On average, 30 per-
cent of my kids are considered home-
less,” Bahena said. “I know Walla Wal-
la is working hard to solve this issue 
together as a team. That’s what Walla 
Walla does, once we see a problem we 
come together, and we pretty much do 
a good job.”

To vote in this election, you must 
be registered to vote in local elections 
in Walla Walla county. If you aren’t al-
ready registered, you can do so in per-
son or by mail until the deadline for 
ballots. The ballots for this election 
are due by Nov. 7, 2017.

The Clery Act also requires the inclu-
sion of the geographic area where the 
crime occurred. 

“If the College is made aware of the 
incident through Security, Residence 
Life or the Dean of Students office, and 
it fits the Clery Crime reporting criteria 
in terms of geographical location or spe-
cific type, then it is accurately reflected 
in our numbers,” Dunn said. “That said, 
there is a lot that happens, bike theft for 
instance, that occurs, but doesn’t fit the 
Clery crimes criteria.”

Unfortunately, if a crime occurs out-
side of the predetermined geographic 
area, it cannot be included in the report.

“A lot of stuff happens just outside of 
the geographical area or between two 
students away from campus,” Dunn 
said. “While we count those situations 
for our Title IX log, they don’t count for 
Clery, which can be difficult to recon-
cile.”

Another challenge Dunn discussed is 
how the Clery Report functions on a cal-
endar year, while the college tracks inci-
dents of sex- and gender-based harass-
ment, discrimination and violence on 
an academic year, making it difficult to 
compare.

If more information becomes availa-
ble later, the report can be added to ret-
roactively, creating a more robust and 
accurate data log.

Stroe has been the Director of Securi-
ty for five years, and is happy to observe 
an active school culture of students 
looking out for each other.

“Luckily a lot of people do come for-
ward and protect each other, and that’s 
what’s beautiful about Whitman,” Stroe 
said. “It’s Whitties taking care of Whit-
ties and I love it.”

Rabbani on Trump and the Fourth Estate

City Council candidates 
address housing issues 
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The six candidates running 
for council seats address the 
public in two open forums
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Imcumbent candidate Jim Barrow, along with candidates Riley Clubb, Yasmin Bahena, Marilee McQuarrie, Devon Wootten and Myron Huie, speak to the public at the one of the final city council forums before ballots go out. 
Photo by Taj Howe.

That’s what Wal-
la Walla does, once we 
see a problem, we come 
together and we pretty 
much do a good job.”
Yasmin Bahena
Candidate for Walla Walla city council

The idea is that 
there is a generational phe-
nomenon... a lot of men that 
age didn’t learn how to cook 
for themselves.”
Katy Woodall ‘18
Organizer of Men Making Meals

Rabbani during his “Crisis In the Gulf and Middle East Transformations” lecture in Olin Auditorium on Oct. 16.  Photo by Natalie 
Mutter.
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Denis Villenueve’s “Blade Runner 
2049” is the perfect sequel to Ri-
dley Scott’s cult classic “Blade 

Runner” (1982); more than that, it is a 
masterpiece–if a flawed one. “2049” is 
equal parts Villenueve’s cyberpunk vi-
sion and an homage to its origins: both 
“Blade Runner” and Philip K. Dick’s “Do 
Androids Dream of Electric Sheep.” It is 
an artistic glimpse into a grim future 
that parallels our own, and it may just 
be the most influential and important 
film to be released this year.

“Blade Runner 2049” takes place 30 
years after the events of the original. It 
follows the story of Officer K (Ryan Gos-
ling), who is  under the employment 
of the LAPD. In this universe, certain 
rich individuals have set their minds 
to creating a labor force of androids, 
known  as “replicants.” The older gen-
erations of replicants were always in-
tent on breaking the bonds of slavery, 
and many of them escaped. In return, 
the police have trained “blade runners” 
to hunt down and “retire” rogue repli-
cants. K is one of these blade runners. 
During the events of “2049,” he discov-
ers a secret that threatens the bounda-
ries between human and creation.

As with the best of cyberpunk, Vil-
lenueve’s vision is focused on the con-
flict of individual, as well as the insti-
tutions they serve. K, a new generation 
replicant and a blade runner, serves the 
authoritarian-like police department, 
while his opponent, Luv (Sylvia Hoeks), 
another new generation replicant, 
serves the businessman and megalo-
maniac, Niander Wallace (Jared Leto). 
The plot is enriched by the way in which 
each of them deals with their captivity. 
K serves his oppressors as best he can, 
but he also questions the greater soci-

etal and moral implications of his duty, 
while Luv  serves without questioning, 
and is efficient and brutal without re-
morse. This entire arc serves as an al-
legory for today’s  real-life  conflict of 
the individual versus the corporation. 
With the ability to invest funding and 
resources into campaigning for gov-
ernment positions, corporations are 
in a position to assert their own agen-
das over that of the public. Since its con-
ception, cyberpunk has grappled with 
the idea of mega-corporations, usual-
ly in a place of supreme authority, and 
their agendas against the rights and re-
sponsibilities of the individual. “Blade 
Runner 2049” provides the vessel with 
which to debate the power and rights of 
corporations built on the backs of high-
ly advanced technology.

While “Blade Runner 2049” contends 
with many of the issues that plague 
our current society–racism, sexism, 
climate change, and overpopulation–
it struggles with its portrayal of wom-
en. Herein is one of the few flaws that 

hounds this sequel as much as the orig-
inal. Within the city of Los Angeles, 
woman are shown as commodities on 
billboards and holographic displays, 
while a sequence in the irradiated re-
mains of Los Vegas begins with K walk-
ing beneath the looming statues of 
nude women portrayed in erotic poses. 
The few female characters we are intro-
duced to (with the exception of Luv) are 
rendered into sidekicks or, in the case 
of Joi (Ana de Armas), exist purely for 
the pleasure of the Officer K. As the case 
may be, Villenueve has created a mirror 
into today’s society, but not the ability 
to break the glass.

As a final product, “Blade Runner 
2049” is a beautiful and thought-pro-
voking experience. It aims to please 
an audience that first fell in love with 
the original, while also tearing down 
the unspoken rules of the Hollywood 
blockbuster. Of course, it is not with-
out its flaws, but they do little to detract 
from the magnificence of this film and 
its many achievements.

Whitman’s poetry club is cre-
ating a space to voice the un-
spoken, consider the impos-

sible and nurture undiscovered possi-
bilities. Friday, October 13, participants 
opened more than their notebooks as 
they read their work at the Poems Club’s 
first open mic of the year. Through tan-
gible anticipation and strong sinceri-
ty, poets shared what was on the sur-
face, what hid deep and everything in 
between.

When asked what makes spoken 
word special, club member Julia Grat-
ton ‘20 said, “It’s music when you hear 
it aloud, it’s visual art when you see it 
on the page, it’s theater when you see it 
performed. There’s no rules.”

It’s true, there were no rules that 
night. Each poet brought something 
different; they brought themselves, and 
in embracing the honesty and clarity of 
their experiences, invited others to do 
the same. As a result, Kimball Theater 
became a place of self-expression, clo-
sure, declaration and wonder.

“When I’m first writing a poem, it’s 
for my own enjoyment or relief, but 
then, when I decide I want to share it, I 
get to think about, ‘What can this poem 
do for other people?’” Gratton said.

Although producing poetry is an in-
trospective experience for many, the 

thoughtfulness does not end there. 
Spoken word offers the unique element 
of interaction with your audience. At 
the beginning of the performance, club 
co-president Paige Dempsey ‘18 invited 
listeners to freely express themselves in 
response to what they heard and felt. A 
two-way interaction between present-
er and listener then emerged as poets 
shared their work and audience mem-
bers voiced, snapped and clapped their 
support, empathy and solidarity. Po-
ets spoke of difficult topics, and brave-
ly opened doors often left closed and in-
vited others to take a look. A real con-
nection was made when listeners and 
presenters paused to consider and feel 
together.

“This is where we want to express 
ourselves and our experiences and have 
[it] hold us all together in that space,” 
Dempsey said. “It’s a real, powerful, im-
portant thing for people to be able to 
do. Sometimes it’s also terrifying.”

At risk of rejection, embarrassment 
or shame, these poets embrace what is 
true within themselves. Bravery and 
vulnerability take on new meaning as 
these students not only say what is in 
their hearts and minds, but also paint 
a picture, creating reality as they ex-
perience it and allowing others to en-
ter that space with them. Club member 
Chris Meabe ’18 spoke to this aspect and 
of the importance of writing what feels 
truthful, rather than thinking about 

the audience.
“If I write something for other peo-

ple to connect to it, it ends up being less 
true to my experience,” Meabe said.

It seems those who performed 
agreed. They bore true feelings, in-
sights and reflections from all walks 
of life. Longing for love, personal in-
securities, life changing effects of 
past trauma, sexual assault, loving 
with your whole heart, having nine 
lives and hearing the sounds of space 
were among some of the experiences 
shared—all different, all unique and all 
true to their writers.

“People will connect stronger if it’s 
true,” Meabe said. “The most incredible 
experience of my life was when some-
one told of how they connected with a 
poem.”

Dempsey added to this shared view.
“It’s fun to listen to people who are 

saying the thing you’ve been trying to 
figure out how to say forever, and you’re 
like, ‘Oh there you go! That’s it! That is 
it,’” Dempsey said.

It was evident that poets were shar-
ing more than words. They were shar-
ing who they are. It is clear that the club 
is open and welcoming to all interest-
ed in exploring poetry as a means of 
self-expression. The Poems Club meets 
Thursday nights at 8 p.m. at the Writ-
ing House.

Meabe assures, “You can write literal-
ly anything.”

by VARINIA BALKINS
Staff Reporter

First-year Lucy Rosenberg’s com-
ing out situation was different, but she 
agreed that there are positives and neg-
atives to the coming out experience.

“I come from a family that’s very ac-
cepting,” Rosenberg said. “I want peo-
ple to know that if you are scared, it 
never gets easier, but at the same time 
it’s the most liberating thing you can 
do.”

Even staff members shared their sto-
ries. Linley HaneyNixon, a Whitman 
security officer, spoke about her “19-
4” year relationship with her partner–
nineteen years of being together, and 
four years of being married since the 
state of Washington legalized same-sex 
marriage. She hoped the event would 
bring people closer together and open 
dialogue.

“Coming up and saying it is difficult, 
even though I’ve been me for a long, 

long time,” HaneyNixon said. “If there’s 
anyone who has a question about some-
thing, maybe ... [my story] would give 
them a little more courage to share.”

The stories stressed that coming out 
is also not a one-time event. As people 
come to terms with their sexuality, 
they may come out multiple times as 
multip  le identities. Rosenberg spoke 
about her experience coming out as a 
lesbian, as bisexual and then as pansex-
ual.

“I thought that my story could real-
ly help talk about the fluidity of sexual-
ity,” Rosenberg said. “Coming out three 
different times as three different sexu-
alities is a lot.”

As Rosenberg’s story demonstrates, 
the coming out process is also not sole-
ly dependent on what others think of 
you. Coming out often begins with 
self-acceptance, and this step is not 
easy.

“We don’t all automatically accept 
ourselves,” Anonymous said. “It took 
me a while to accept myself.”

Another speaker, Isiah Cocroft ‘19, 
commented on the importance of shar-
ing the humanity of coming out sto-
ries.

“‘LGBTQ+.’ So often, people who 
aren’t involved in the community hear 
that, and they don’t really know what it 
means,” Cocroft said. “They don’t know 
the faces behind it, the emotion behind 
it.”

With this in mind, the “Coming Out 
Stories” event was a success. Bauer and 
the others who shared their stories 
hopefully encourage others to share 
their own. PRISM meets every Wednes-
day at the Glover Alston Center to dis-
cuss LGBTQIA+ related topics. They en-
courage anyone interested to learn 
more to come and perhaps share their 
story as well.

from COMING OUT, page 1

Whitman poets share more than words

“Mr. Kolpert”
Showtimes run from Oct. 19-28 in Whitman’s Harp-
er Joy Theater. This play “falls somewhere between 
the comic and the macabre,” portraying a lively din-
ner party turned dark and suspenseful.

Whitman College Music 
Department Sampler 

Concert
Friday Oct. 20 at 7 p.m. in Cordiner hall, various 
Whitman music ensembles will perform and give a 
taste of what is to come in later concerts in the se-
mester. Ensembles include the Whitman Jazz En-
semble I, the Whitman Wind Ensemble, the Whit-
man Orchestra and the Whitman Chorale and 
Chamber Singers.

Dia de los Muertos 
Festival

Saturday, Oct. 21 a procession will start off the fes-
tival at 4:30 p.m., with a free concert at 6:00 p.m. 
following it. The continued celebration on Sun-
day, Oct. 22 will feature Dia de los Muertos-themed 
prints created by Whitman art students, as well as a 
variety of other elements including face-painting, a 
pageant and food vendors. The events take place in 
downtown Walla Walla.

“Game Sold Not Told”
Saturday,  Oct. 21 at 8:00 p.m. in the Gesa Power-
house Theatre. Layzie Bone, Grammy Award-win-
ning hip-hop artist, will kick off his tour “Game 
Sold Not Told” with hip-hop collective Mo Thug 
Family and Capo Music. Tickets may be purchased 
online or at the door.

Visiting Artist Lecture: 
M. Michelle Illuminato

Professor Michelle Illuminato of Portland State Uni-
versity organizes events and artwork to explore the 
relationship between people, culture and the land. 
She will be giving a talk on Thursday, Oct. 26 at 4:00 
pm in Kimball Theatre.

WIRE 
WATCH

Week of October 19

October 19-28 
at Harper Joy 
Theatre

October 20 
at 7 p.m. at 
Cordiner Hall

October 21 
and 22 in 
downtown 
Walla Walla 

October 21 at 
8 p.m. at Gesa 
Powerhouse 
Theatre

October 26 at 
4 p.m. at Kim-
ball Theatre

by ALASDAIR PADMAN
Staff Reporter

“Blade Runner 2049” reflects society

Eloise Coutret ‘19 (left) and Sal Goldblatt ‘20 (right) shared spoken-word poems at the first Poems Club open mic of the year in Kimball Theatre. Photos by Carson Jones.

PRISM intern Emily Bauer ‘18 shared her coming out story on National Coming Out 
Day. Photo by Taj Howe.

Students, staff connect through sharing coming out stories
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FLAG FOOTBALL 
TAKES TO ANKENY

U.S. Men’s Soccer fails to qualify for World Cup
by ALDEN GLASS
Sports Writer

from TRAVEL BUDGET, page 1

RISE IN ATHLETIC TRIP BUDGETS

The United States, a country of 
over 300 million people, failed to 
qualify for the 2018 World Cup af-

ter a dismal loss to Trinidad and Toba-
go. Out of the CONCACAF region, Mex-
ico and Costa Rica will be joined by 
Panama in Russia next summer, while 
Honduras gets a chance to come along 
if they can beat Australia in a playoff.

To put the ridiculousness of the 
failure to qualify in more concrete 
terms, Iceland, a country with a pop-
ulation half the size of the Boise, Ida-
ho metropolitan area, is going to the 
World Cup after beating the likes of 

Turkey, Ukraine and Croatia.
As teams across the world finish 

their qualifying campaigns for next 
Summer’s World Cup, I have spent a 
significant amount of time reflecting 
on the United States’ performance in 
the 2014 edition. The U.S. was drawn 
into the group of death with Ghana 
(the team that knocked us out in 
2010), Cristiano Ronaldo’s Portugal, 
and the eventual champions Germa-
ny.

Expectations were accordingly set 
low and most pundits prepared the 
U.S. for an early exit. Yet with a signifi-
cant amount of luck, the implosion of 
the Ghanaian team, an injured Cris-
tiano Ronaldo, and a seemingly bored 

Germany, the United States managed 
to sneak out a second place finish and 
move to the Round of 16.

In the Round of 16 the team’s lack of 
quality was exposed by an immense-
ly talented Belgian team, and without 
the heroics of goalkeeper Tim How-
ard, the final score would have been 4 
or 5 to nothing, rather than the more 
respectable 2-1 scoreline.

After bowing out in the knockout 
stages, there was a good deal of opti-
mism surrounding U.S. Men’s Soccer. 
While the World Cup performances 
had not been top class, the team had 
pulled results out against the very 
best teams in the world. There was a 
solid mix of veterans and new talent 

to choose from. Just over three years 
later, however, that optimism has 
vanished along with our tickets to 
Russia for next summer.

Looking ahead, there seem to be 
two clear paths forward. One would 
see the United States Soccer Federa-
tion, Major League Soccer, and all of 
the many club teams across the coun-
try, come together to rebuild a nation-
al system of youth development that 
stresses technical ability and game 
smarts rather than pure athleticism. 
This was the model that Germany uti-
lized in the wake of disappointing 
performances in the 1998 World Cup 
and 2000 European Championships.

The second approach, and the one 

I fear is most likely, is for the United 
States Men’s National Team to con-
tinue in the same vein. A much larg-
er proportion of USSF money should 
be spent on youth coaching and pro-
grams to allow American coaches to 
train in Europe.

Luckily the Bruce Arena Experi-
ment 2.0 is over, but the new coach—
who has not yet been hired—must be 
ready to make tough decisions such as 
dropping players like Michael Bradley 
and Tim Howard, who are both past 
their prime. And for the love of all 
that is holy in this world, make sure 
Christian Pulisic stays happy and con-
tinues to develop into the superstar 
he can become.

Whitman College may be best 
known for its high quality aca-
demics and location in a town 

so nice they named it twice, but its in-
tramural sports scene deserves recog-
nition. Providing an atmosphere for 
organized competition, 70 percent of 
Whitman students participate in IM 
sports, all pushing their minds and 
bodies to the limit for a coveted blue 
shirt.

One of the most popular IM sports 
is flag football, played during the first 
intramural season during the fall se-
mester. Along with tennis, it is the first 
chance for students to come together 
making teams in the spirit of friendly 
competition.

Senior Melissa Lawrence, a mem-
ber of the IM Committee, described the 
goal for Whitman intramural sports:

“We want to provide a safe, fun and 
competitive environment for the Whit-
man Community to compete and enjoy 
sports. People of any athletic ability can 
compete and enjoy sports without a 
major time commitment, which is a big 
deal on a campus as busy as Whitman,” 
Lawrence said.

Other IM student-athletes have ech-
oed similar sentiments, such as sopho-
more Luc Birchfield.

“IM sports give me a great release 
from the pressures of academics,” 
Birchfield said.

One of the missions of the IM com-
mittee, an organized break from the 
pressures of a school like Whitman, is 
at times necessary.

While not one of the stated goals, the 
added benefit of community bonding 

is a big reason to play IM sports, both 
McNichol and Birchfield stated.

“My favorite aspect is being able to 
hang out with a great group of people, 
making up really bad plays, and try-
ing to get the ball to spiral even a little,” 
McNichol said. “The thing I love most 
about IM football is the fact that I get to 
meet so many new people from differ-
ent classes that I never thought I would 
have met before,” Birchfield added.

This IM season has been particularly 
exciting, as typical powers on both the 
men’s and women’s divisions have fall-
en victim to upsets.

“The Rawdawgs lost their first game 
in seven years, so there is the potential 
for a big shakeup in the Men’s side of IM 
football,” Lawrence said.

The Rawdogs’ loss, albeit via forfeit, 
signals hope for the rest of the league. 
A historically dominant team made up 
of athletes from Whitman’s baseball 
team, the Rawdogs have been at the 
forefront of the men’s division of flag 
football for nearly a decade.

The men’s division was not the only 
one to have a major upset.

“DG lost to first-years, so the magic of 
collegiate athletics is alive and well at 
Whitman IM,” Lawrence said.

Upsets are what make NCAA athlet-
ics special, and at Whitman College, in-
tramural sports have reflected that this 
season, giving everyone hope for the 
sought after  blue shirt.

Melissa Lawrence summed it up best 
when describing nearing the end of the 
first IM season of the school year:

“We’ve had no injuries and massive 
amounts of fun,” Lawrence said.

With such a thrilling start to the 
year, the 2017-18 IM sports schedule will 
be full of laughter, the occasional heart-
breaking game and lots of joy as free 
clothing is given out. Senior quarterback Andrew Walls of Phi runs away as junior Kyle Fix of TKE chases in hot pursuit. Photo by Caroline Arya.

VOLLEYBALL
Women’s
Oct. 14 vs. Pacific Lutheran L 0-3
Oct. 13 vs. University of Puget 
Sound W 3-0

CROSS COUNTRY
Men’s
at L&C Invite 7th in 8K
Women’s
at L&C INvite 8th in 6K

UPCOMING
Volleyball
Oct. 18 vs. Whitworth, White Out
Swimming
Oct. 21 Alumni Meet

UPCOMING
Men’s Soccer
Oct. 21 vs. Pacifc University
Women’s Soccer
Oct. 21 vs. Pacific Lutheran 

SCOREBOARD
SOCCER
Men’s
Oct. 15 at Linfield College W 2-0
Women’s
Oct. 15 at Willamette L 0-3

Over the past ten years, there has 
been a 157 percent increase in coun-
try-wide Division III athletic expenses 
at non-football schools. This increase 

in expenses can be attributed to both 
the increase in the number of student 
athletes, with female student-ath-
letes increasing by 25.2 percent and 
males increasing by 18.1 percent, and 

the increase in expense per individu-
al athlete, that has increased by 114.8 
percent per athlete for non-football 
schools. The study also showed a dis-
parity in budgeting depending on 

sport. 
Without a football program, the 

most expense heavy teams were ice 
hockey, basketball and baseball. For 
example, the median men’s basket-

ball program expense was $115,300 
in 2014, whereas men’s tennis was 
$31,200. On the women’s side, basket-
ball was $95,600, while tennis was 
$27,000.

Whitman College remains consist-
ent with these ratios of expenditure, 
with the Men’s and Women’s Basket-
ball team’s’ expenses making up 24 
percent of the total athletic expendi-
tures out of the 15 varsity athletic 
teams. In terms of their travel expens-
es for competition, the head coaches 
of each team are responsible for div-
vying up their allotted budgets.  For 
larger trips, teams are either gifted 
an endowment specifically for such 
ventures, or are responsible for rais-
ing additional funds themselves.  

The men’s soccer team’s trip to Eng-
land in 2006, the women’s volleyball 
team’s Hawaii trip in summer 2016 
and the men’s basketball team’s Cos-
ta Rica training this past summer all 
received endowments for their trav-
el expenses. On the other hand, the 
swim team’s winter break trip to Ha-
waii in January of 2017 was made pos-
sible through fundraising and dip-
ping into their annual budget. Addi-
tionally, approximately 17-19 percent 
of team expenses come from donor 
funds, that can be put towards extra 
travel spending.

“Team spending is decided by the 
Athletic Director in consultation with 
each head coach to determine the spe-
cific program needs and in consulta-
tion with the VP of Development and 
Alumni Relations to ensure the fund-
raising portion is appropriate. The 
proposed spending ultimately needs 
to be approved by the Provost of the 
College,” Dean Snider, Director of the 
Athletics Department explained.

 Infographic by Peter Eberle.

by MARIO
SANTOS-DAVIDSON
Sports Writer
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Friday

Amelia Bishop, homie, class of ‘17, 
drives home to Vancouver for the first 
of two funeral services for her grand-

mother. The Gorge along I-84 isn’t ac-
tually so charred. Amelia drops me 
near the airport and I take the MAX 
to my grandmother’s apartment near 
the Lloyd Center in Northeast Port-
land.

Her apartment looks east over red 
and yellow trees, toward a spiring Mt. 
Hood. It is decorated by her past, with 

the same furniture and art and aes-
thetic taste I’ve always taken for grant-
ed, gathered through inheritance and 
travel and instinct and posited with 
care. Her husband, my grandfather, 
died my first year at Whitman–took 
the call in front of Penrose Library–
and his picture stands about, some of 
him in young incarnations Navy sail-

or bygone era, most older as I knew 
him.

Grandma offers me a gift when I ar-
rive. I open it and it is a framed copy 
of her pencil drawing of the Deschutes 
river valley in Central Oregon, from 
the vantage of the special place out-
side my uncle’s home where half of 
grandpa’s ashes are spread. The pic-
ture says on the bottom “Grandpa’s 
View.”

Grandma has been doing more 
drawing recently. In her bathroom 
hangs a lovely framed set of penciled 
renderings of Portland houses and 
businesses all glued together in a line.

My mother arrives from Seattle. The 
clan is gathering for the wedding of 
my uncle to an amicably intense lo-
cal businesswoman–their second mar-
riage both–with whom he shares un-
expectedly similar Portland roots. The 
family reunion in Central Oregon at 
which we have converged every year 
that I have been alive has gradually 
lost momentum as jobs and distance 
and age and apathy have evermore im-
peded the spirit of an event once ani-
mated by the 15 youthful cousins of 
the six children (and spouses) of the 
one matriarch and the one patriarch.

More cousins in particular are com-
ing to this wedding than have come to 
the reunion for some years now.

We converge at dinner at the bride’s 
condominium on the westside. Many 
of my cousins are there and we hob-
nob and settle into our cousin-ly rela-
tionships. I tell one cousin who I hav-
en’t seen for a few years that, “I haven’t 
met his son yet, where is he!” He tells 
me he is actually a she but we decide 
in reality it is too early to tell what 
with the year being 2017 and all.

One cousin is driving down from 
Canada and her car dies around Bell-
ingham and another cousin, her sis-
ter who has just arrived from Philadel-
phia, leaves the dinner to pick her up 
and bring her back, which we all agree 
is a g-move. My brother arrives from 
New York and I give him lasagna, and 
then me and him and one of our cous-
ins around our age go to his apart-
ment near Mt. Taber and we play FIFA 
and drink Makers Mark and Coors. My 
cousin calls them “foamers.”

Saturday

The next day we turn our swag on 
and go to the opulent country club 
for the wedding. Mingling–“I’m go-
ing to go chill in the bathroom,” says 
one cousin; vows–the groom and bride 
maintain extended eye contact. This 
was also the case at my cousin’s wed-
ding over the summer, and both times 
I wonder if when my own time comes 
(insha’allah) the eye contact will make 
me uncomfortable because eye con-
tact is something I struggle with.

Three highlights:
Number one is my grandma boo-

gies off down the aisle after the cere-
mony.

Highlight number two: Dinner 

winds down and folks are giving 
toasts. The toasts are very nice and 
thoughtful but they are getting old, 
as toasts do. My sister, the youngest at 
the cousin table–and second youngest 
overall–tells us that she is going to say 
something. I tense up and try to tact-
fully dissuade her because I am nerv-
ous it won’t go well and probably 100 
people are in attendance. She rolls her 
eyes, defiant and upset. I make un-
easy eye contact with my parents at 

another table, and then look down at 
my food. A big name Hollywood di-
rector speaks and then with no intro-
duction, my sister walks up to the mic 
and starts talking over the conver-
sational din. She does not waver. The 
din subsides into focused silence. And 
she has composure and grace. And 
she recounts a special moment she ex-
changed with the woman who would 
be the new member of our family. And 
she says what this exchange meant to 
her. She says how the woman inspires 
her. She welcomes the woman into our 
family. The cousin table racks with 
tears.

Highlight number three occurs on 
the dancefloor, where we boogie and 
shimmy buckwild to the 1996 Mark 
Morrison’s hit, “Return of the Mack.”

I return to my cousin’s apartment 
and we play FIFA and drink foamers 
and watch “Are You the One,” a reali-
ty show about ridiculously attractive 
poor daters who live in a house togeth-
er and try to find their match ... for one 
million dollars.

Sunday

Some of us have a flashy brunch in 
the morning at “Autentica,” a tasty 
Mexican joint in northeast Portland. 
All of the sudden, we the cousins find a 
generation beneath us. Two new babes 
now, and one of them trundles about 
the brunch yelling ‘ga-ga’ and gnaw-
ing on bread, just like we did in those 
nostalgia-inducing ‘80s and ‘90s era 
videocassettes our parents showed us.

Then Amelia picks me up and we 
drive back to Whitman and consider 
the force of a good wedding, a good fu-
neral, the last truly unironic rituals 
of secular America, moments beyond 
time, the interface of constancy and 
change, where you take stock of your 
proper role, where you remind your-
self to whom you are beholden.

by ANDREW SCHWARTZ
Feature Editor

The view from grandma’s apartment. Photos courtesy of Andrew Schwartz.

(Top) The author, center, showing off his spandex Underarmour boxerbriefs.  Brother at left; sister at right. (Middle) The younger 
cousins table. (Bottom) All of the cousins lined up by age.

Highlight #3 
occurs on the dance-
floor, where we boo-
gie and shimmy buck-
wild to the 1996 Mark 
Morrison hit, “Return 
of the Mack.”

‘I’M GOING TO GO CHILL IN THE 
BATHROOM’

A FAMILY WEDDING
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 NO

 MAYBE

History is full of tales of artists be-
having poorly. Composer Rich-
ard Wagner was an anti-Sem-

ite. Novelist Charles Dickens trashed 
his wife and secretly shacked up with a 
teen actress. Painter Michelangelo Cy-
aravaggio was a murderer. Movie star 
and filmmaker Charlie Chaplin was in-
vestigated by the FBI and banned from 
the United States in the 1950s, as much 
for eloping with an 18 year old as for 
his leftist political views. It is general-
ly hard for anyone to distinguish the 
artist from the person. 
 However, this difference 
should be noted because although an 
artist might be great and revolution-
ary for his times through his work, 
this does not mean that he has been 
good as a person. Unfortunately, there 
have been many cases in which an art-
ist has been an abuser in his person-
al life, but this hasn’t had any nega-
tive impact on the appreciation of his 
work. For instance, we have Eric Gill, 
one of the most prominent British art-
ists of the twentieth century, who sex-
ually abused his daughter since she 
was four years old and heavily repre-
sented her in his work. And yet, this 
fact did not have any serious reper-
cussions on his reputation as an art-

ist. It seems like white men always find 
a way to escape from such situations 
and still be celebrated.
 However, I find it very hard 
to think of the artist separately from 
his personal life and admire him solely 
for his professional work. Artists and 
writers often find inspiration from 
their lives and daily experiences, and 
portray them in their work. Therefore 
it is obvious that their work cannot be 
truly separated from the way they are 
as individuals. For this reason, I can-
not accept the work of Eric Gill as phe-
nomenal, since it stems from a sexual 
abuser, or the work of any other artist 
that has been horrendous in their per-
sonal lives.
 Also, when it comes to writ-
ers or leaders I can give the same rea-
soning. If they preach one thing in 
public and act in another manner in 
their personal lives, which would con-
tradict their image in the eyes of the 
people, I cannot think of them in high 
regards. For example, I will never idol-
ize and appreciate Mahatma Gandhi, 
who despite initiating the peaceful 
protest against the British which gave 
independence to his country, wrote 
and said many misogynistic things 
about women. Of course he will still 
get credit for the benefits he brought 
to his country, but this doesn’t mean 
he should be idolized.

by RINA CAKRANI
Columnist

by NIKOLAUS KENNELLY
Columnist

In a very real sense works of art are 
dead. Like Lenin’s corpse, they lie 
entombed in great mausoleums, a 

mixture of noxious preservatives serv-
ing as a kind of quasi-life support sys-
tem. Except here, unlike in the case of 
the dying patient, the life support sys-
tem serves us—the patient’s family, ad-
mirers, lovers. It’s purpose is simple: 
Freeze time and make us believe that 
the patient is only now on the cusp 
of death (or in the case of Beethoven’s 
Ninth, recreate an experience that 
happened 200 years ago). We are moti-
vated in part by the belief that Lenin’s 
corpse, like the great baroque paint-
ing, is missing something essential to 
its nature: the artist. We believe that 
without that essential thing it will lose 
its soul, becoming no different than 
the rocks and valleys and the deep void 
of space.

This view is flawed. It pretends that 
the humanity of the viewer should be 
subordinated to that of the artist. It 
forces us to believe that artworks are 
like feeding tubes rather than mirrors. 
But this isn’t how the process works. 
Instead, when we look at a piece of art, 
our own humanities—our pains, joys, 
sorrows and delights—are reflected 
back onto us. If your humanity is full, 
your reflection will seem fuller. If, on 
the other hand, your humanity is emp-
ty, all you’ll see is void. It doesn’t mat-
ter if the artist is alive or dead, and con-
sequentially, it doesn’t even matter 
who the artist is.

Can you imagine the alternative to 
this view? A world where Gauguin’s 
abandonment of his family somehow 

impacted the meaning—and dare I say, 
value—of his artworks? Can you im-
agine how empty the museums would 
be if an artist’s immoral deeds ren-
dered her sketches and paintings and 
writings immoral? Would works by 
artists of dubious moral standing—
artists like Caravaggio, Dostoevsky, 
Schiele, Picasso, etc.—be seen as cor-
ruptive simply because of their crea-
tors? The answer, were we to give the 
holders of this view even the slightest 
bit of leeway, would seem to be in the 
affirmative.

There is, of course, a way for these 
sorts of blacklists to occur even when 
we stop reading artists into their art-
works. They come in the form of eco-
nomic boycotts, but they require the 
artist (or her estate) to still be around 
in order to hold ground. They go 
roughly like this: Because the artist or 
her estate gains revenue from my con-
sumption of her art, if I find the artist’s 
actions reprehensible, I have a reason 
to avoid consuming said artist’s works. 
I can’t really contest this in the same 
way that I can contest so-called “social 
capital,” except maybe to advocate pi-
racy in those situations.

To sum up, I’m advocating for a shift 
in how we normally view artworks. In-
stead of valuing them because of their 
connection to an artist, we should val-
ue them for what they can tell us about 
ourselves. This means recognizing two 
things: First, great works of art are 
dead until we resurrect them. And sec-
ond, the value of a work of art depends 
entirely on our own humanities. Fi-
nally, under this framework, the only 
time boycotting makes sense is when 
there’s a monetary connection be-
tween an artist and her works.

Voices from the Community
Where do you see the Whitman Greek system in five years?
Photos by Sam Johnson.

NICK 
PAK
Sophomore

ERIN 
TYLER
First Year

LUKE 
RATLIFF
First Year

JAMES 
BAKER
Sophomore

Well, recently Greek life has turned from a so-
cial club more to an activist group. But in the next 
five years, I doubt Greek life will be here at all.

Honestly, I think it might not be here in five years, or if it 
is it will be pretty small because I’ve heard that some of 
them are having trouble getting more kids to join. So, if 
one or two go away I think that might kind of tank the 
whole thing, but I could be wrong. I’m not in Greek [life], 
I chose to go indie so that’s me being biased and kind 
of hoping that. I think Greek [life] is fine and I have no 
problem with it and I think a lot of the Greek kids are 
cool. I just think it would be cool if everyone were on the 
same wavelength.

I’m going to say poppin’, safe and healthy.

by PEGGY LI
Opinion Editor

There is an idea of creation be-
hind every piece of artwork, every 
book and every piece of music, 

where sometimes we go so far as to 
think that there is a part of the creator 
left in the work; and we see it as their 
legacy. Yet, for the instances in which 
the legacy is mixed or tainted because 
of personal failings on the part of the 
creator, for members of modern socie-
ty, how are we to view that author, art-
ist or musician? Is it our obligation  to 
try and learn the sordid contexts of 
our favorite creators? If Gill Sans is my 
favorite font, should I, as someone who 
uses the font, know that the creator 
Eric Gill, sexually abused his daugh-
ters? And it seems to me that the an-
swer--as it relates to the enjoyment of 
a font as a font, or a book as a book, or a 
piece of artwork as artwork--is no.

Enjoying a painting for its artistic 
merits: maybe you really like the color, 
the shapes, or the use of light doesn’t 
seem to be a part of any real endorse-
ment of the problematic artist who 
created it. Yet, when what you enjoy 
about the painting is the content, or 
what you enjoy about the book is the 
problematic subject matter drawn 
from that author or painters own life, 
it can feel like you’re endorsing that 
person’s essence in-and-of themselves. 
But what someone creates is not neces-
sarily who they are, and a person’s self 
doesn’t seem like it can be so narrow-
ly defined. By rejecting a work on its 
face on the basis of the identity of the 
author, you are implicitly saying that 

nothing good can ever come from an 
‘x’ type of person. Something along 
the lines of, ‘I couldn’t possibly enjoy 
Woody Allen’s movies because his sex-
ual abuse is so problematic’ doesn’t 
acknowledge that there are other ele-
ments to his identity as a creative fil-
mographer that might make his mov-
ies good. You can enjoy Woody Allen 
movies because of the dialogue, the 
plot or the way he creates a scene, all 
of which have nothing to do with his 
identity as a sexual abuser. You can de-
nounce Woody Allen the person with-
out rejecting everything that ever 
came from him, and you can enjoy 
movies that you watch without know-
ing the past of the director.

That being said though, this brings 
up the question of whether we, as con-
sumers of these works, should make 
an effort to learn about the identity 
of the creators. As a conscious read-
er or viewer of art, I can take it upon 
myself to know the historical con-
text, to know the biography, especial-
ly if it feels like it would further my en-
joyment, or if I feel obligated to do so. 
But if someone who doesn’t care about 
the context, that doesn’t feel like it af-
fects their enjoyment, and who prides 
themselves on only valuing art or liter-
ature on specific, narrowly defined pa-
rameters, there doesn’t seem to be any-
thing wrong with doing that. The aim 
should be to know ourselves, know 
what we value, and to know what we 
find important, so that when these is-
sues continue to surface, we know 
what to do. The problems will con-
stantly arise, but it is up to us, and up 
to each individual to make their own 
decisions on how to respond.

IN RESPONSE TO THE QUESTION: 

Is it possible to divorce creators 
from their works?

 YES

I’m kind of curious to see if the Greek system will still 
be around in the future and in general just because 
it is super old. I guess the fact that it has endured this 
long would be a good case for it to still be around in 
five years. I think depending on how people’s values 
change, that could definitely affect if it ’s still here. I think 
it’s interesting because Whitman is not a school you 
would that would typically have a Greek system but 
also so many people are involved in it here and may-
be that’s because there is such a small student popula-
tion to begin with.
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A new phone app is sweeping 
the nation, greatly decreas-
ing the number of cars on 

the road and the number of chaf-
ing pants. This new service, called 
Luber, offers rides to people at the 
tap of a button, with one delightful 
extra feature–all of the seats and 
walls in every Luber car are smoth-
ered in lubricant.

“I was so fed up with pus-y blis-
ters forming on my anus from my 
long hours of squatting in the 
car, but Luber offered a way out,” 
said Luber rider Richard Ander-
son.  That squelch when one enters 
a Luber vehicle signals to many the 
start of a memorable evening out 
on the town. Many Luber fans re-
fuse go any where anymore with-
out a thick coat of Luber’s patent-
ed juice all over their f lesh and 
clothes.

Luber’s special moist ointment is 
specifically designed to reduce fric-
tion during car trips of all lengths. 
“I always felt I was fighting against 
my car, so I designed a lube to bring 
us closer together,” said Luber in-
ventor and designer Bathilda Dank. 
“It’s an honor to be able to share 
my brainchild with the world,” she 
added.

The lube on the seats brings 

everybody in the car closer togeth-
er, both physically as they are una-
ble to stop themselves from sliding 
into each other, and emotionally as 
they bond over the shared experi-
ence of being lathered in a creamy 

paste. For many, Luber is a deeply 
emotional experience and is rapid-
ly growing because of it. Luber cur-
rently offers its services in 633 cit-
ies worldwide, and is always look-
ing to expand.

New car service 
Luber sweeps nation

A capella singers: they’re every-
where. They live among us. 
Chances are you have a friend 

who is one. They have permeated even 
the upper-most levels of Whitman so-
cial groups. But how did we allow this 
scourge to become so rampant on Whit-
man campus, and why are we not sham-
ing them for the dumb activity they do?

The media is clearly to blame for this 
recent rise in popularity. Films such as 
Pitch Perfect, Pitch Perfect 2 and Pitch 
Perfect 3 (premieres Dec. 22) wrongly 
depict a capella in a positive, flattering 
light. A capella singers are the heroes of 
the movie, rather than nerds who are 
made fun of. The television show Glee 

has also had a profound effect on today’s 
college students. Aside from glorifying 
the heinous act of singing in groups, 
it gave our generation the idea that it’s 
okay to be who you really are.

Well it’s time to aca-wake up and aca-
smell the aca-coffee. These singers have 
become a cancer on our campus. You 
never know when they might strike: 
the dining hall, the quiet room in the li-
brary, outside your dorm. None of these 
places are safe from an impromptu per-
formance. I, for one, would like to final-
ly be able to walk around without fear of 
being assailed by harmonies and do-re-
mis.

It’s our job to put a stop to this dis-
gusting phenomenon. Tell these 
bee-boppers to go back where they came 
from.

Why aren’t 
we making 
fun of 
A Capella?
by MAUDE LUSTIG
Teetolotaler

Okay, I’ve probably snorted enough 
pumpkin spice powder to write this.

Fall is the best season.  Don’t @ me, 
America.

However, autumn tends to be the 
‘ugly stepsister’ of the seasons due to 
her inability to prevent her nasty ste-
reotypes from coming to light.  Tru-
ly, these basic bitches get wild during 
pre-winter; let’s take a little look at the 
most annoying things about autumn:

1. Birkenstocks with socks.
2. Pumpkin Spice Lattes. (Even if you 

like them, you know they’re the worst. I 
drink them and I know this is true.)

3. Christmas decorations and mu-
sic are somehow already popping 
up?   Fuck OFF, there’s still a whole 
month for THANKSGIVING, SAFEWAY.

4. Where is a safe place for your jacket 
at a party?  It’s too hot to wear indoors 
and too cold to not have!

5. Why aren’t buildings the same 
temperature as the outside? I’m not 
looking to get cooked every time I walk 
indoors with a jacket on.

6. Waiting until you are on the brink 
of hypothermia before turning on the 
heat in your off-campus house–not a 
great practice, but economical.

7. The Waffle Truck shuts down and 
this is a crime against humanity.

8. Food truck night is over.  That’s 
bullshit.

9. Dressing up for Halloween is the 
biggest pain in the ass. (Side note: If I 
ever see a sexy minion costume on this 
campus, I will flee naked into the hills.)

All this being said, autumn is won-
derful in its own ways. It’s great to get 
warm cider and see the beautiful colors 
of all the trees, but I’m tired of peo-
ple ruining this great season. Idiots, if 
you’re reading this, stop.

Another thought: I know our presi-
dent is going to cause a nuclear winter, 
but do you think the nuclear autumn 
is going to be nice?
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Zuckerberg 
“making 
strides” in look-
ing as human as 
possible

Literal pancake 
elected to 
office, no one 
noticed or 
cared

Gay Agenda 
Watch: are gay, 
self-driving cars 
the future?

#69 still hilari-
ous, America’s 
fifth graders 
report

Nuclear war im-
minent, America 
still assuming that 
it’ll “be fine, lol”

Man reenters 
coma he just 
woke up from 
after hearing 
about current 
events


