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Associate Professor of Art, Mi-
chelle Acuff and I sit on a wood-
en bench outside the Allen 

Reading Room (known to regulars 
as the “Quiet Room” – Acuff calls it a 
“temple”). They hold in their hands 
two halves of a concrete book. It broke 
earlier that day. The book’s smooth 
stained exterior gives way to jagged, 
harsh rock.

The once mysterious, tempting, 
unopenable book is reduced to frag-
ments. But when Acuff holds the piec-
es back together, the mystery returns: 

I can almost imagine something writ-
ten inside.

One hundred of Acuff’s concrete 
books (if they can truly be called 
“books”) have found a home in Pen-
rose Library as part of a new sculpture 
called “CLOUD.” Most of the books are 
stacked on a platform near the en-
trance to the Quiet Room, a few be-
ginning a process of circulation at the 
whim of anyone who decides to pick 
one up and move it elsewhere within 
the building.

Movement of the books can be 
tracked using Instagram: each book 
has a number on its cover and a corre-
sponding hashtag. Snap a photo of a 

book in its new location, tag it appro-
priately, and it will appear in the cat-
alog on the iPad near the sculpture’s 
home.

Acuff’s catalog is a kind of disrup-
tion of the Library of Congress sys-
tem that Penrose uses to organize 
its materials – a strict categorization 
of knowledge by class and sub-class. 
There is no particular order to the 
way the books in “CLOUD” must be 
dispersed; it is up to visitors of the li-
brary to decide for themselves where 
the books belong.

In their artist statement, Acuff calls 
their books “archetypal ... the age-old 
container of ideas cherished by the 

academy.”
But the way we interact with knowl-

edge is changing. Acuff recalls, as a 
child, their encyclopedia was set: fi-
nite, ordered, authoritative (though, 
by no means, “objective”). Now we 
have Wikipedia, with its seeming-
ly endless hyperlinks, references and 
evolving list of authors.

“I’m way more suspicious,” Acuff 
tells me. “Way more certain that I will 
never know everything that needs to 
be known.”

This transformation in the way we 
access knowledge is, in part, why the 
sculpture is titled “CLOUD.”

One afternoon, during her first 
months here at Whitman, Kate Law-
rence changed into a “cute” outfit, 

repositioned her computer’s webcam in 
her dorm room in Jewett hall, and went 
live. For the first half hour, she familiar-
ized herself with the website’s interface, 
giggled, messaged flirtatious interlocu-
tors. Some users told her she was young, 
another that she was “the best new face 
I’ve seen on here.”

Then she started getting requests for 
private one-on-one sessions. “I gave it a 
go,” she said. “And that was the first time 
I started taking anything off or doing any-
thing sexual. And I raked in a boat load of 
cash.”

Lawrence, who asked that her real name 
not be used for this article, has been web-
camming on chaturbate.com - “like a mix 
of chat and masturbate” - on and off ever 
since. Chaturbate is a lucrative and acces-
sible platform where amateur pornogra-
phers like Lawrence perform live for users, 
in exchange for tips, often incentivized by 

specific sexual acts performed upon re-
ceipt of said tips. A two hour session can 
bring in upwards of a hundred dollars. 
Lawrence, for her part, has made around 
$2000 in her webcamming career.

The vocation is not uncommon among 
college-aged women looking for extra 
cash. The proliferation of the internet – 
and pornography with it – has created op-
portunities for all variety of do-it-yourself 
sex work. Those who have studied the in-
dustry say such work, beyond the world of 
porn studios, complicates the patriarchal 
gender dynamics that porn enacts and ev-
ermore models for contemporary Amer-
ican youth, often well before most have 
themselves personally experienced the re-
alities of sexual activity.

Lawrence got into the world of sex-
work at the end of high school, via the pan-
ty market on reddit.com. The market ex-
ists among a wide array of like-subreddits 
in which, typically, women offer sexual-
ly-natured services for money or notorie-
ty. Lawrence described it thus: you take a 
picture of yourself “wearing a cute pair of 
underwear, put it up on there and say, ‘For 
this amount of money, I’ll wear it for this 
many days, masturbate in it this many 
times, work out in it this many times, etc. 

etc., for this amount of money.’”
She said add-ons are available, but they 

cost extra.
Payments, which averaged around $35, 

were made via Paypal, which she said is a 
little “sus” because if Paypal were to learn 
of the nature of the activity, they could 
shut down the pending transaction. “Le-
gitimate” Reddit forums for this activity 
require proof that vendors are 18, though 
Lawrence said this would be extremely 
easy to overcome with a fake ID.

She learned about the panty market in 
“the depths of the internet” and thought 
is sounded easy: “You literally walk 
around doing your deal.” It was also in the 
depths of the internet that she discovered 
webcams, and Chaturbate in particular. 
“I was like, ‘You know what, this could be 
a lucrative business,’” she said, and with 
the added benefit that she would be mak-
ing money doing “something that – let’s 
be real – I do everyday anyway.”

The structure of Chaturbate, one of in-
numerable websites with monetizable 
webcam services, is composed of public 
and private chatrooms. Viewers message 
with the performer, who responds verbal-
ly, or through messages herself (it tends to 
be a her). Usernames are color-coded ac-

cording to the amount of virtual coins us-
ers have in their account. Roughly speak-
ing, 100 coins equal $10. The way Lawrence 
described it, the tone is almost like that of 
a video game: ten coins, I’ll set the vibrator 
to this level; 20 coins, this level. “I’ll only 
go to this level, if I make this much mon-
ey,” she’ll tell her viewers.

Discourse in the chat room is ... un-
church-like. Initially, Lawrence preferred 
to stick to messaging for communication, 
but “you will get a lot more attention if 
you’re verbal, and obviously if you’re like – 
not that they know – faking noises and all 
that.”

The serious money lies in private chat 
rooms, which charge an initial flate rate, 
and a minute-to-minute rate after. “I have 
a large array of sex toys that I’ll just lay out, 
and I’ll be like, ‘Okay, tell me what to do.’” 
And, within limits, the user’s wish is her 
command.

But the user’s wish is rarely her true de-
sire.

“A lot of it is guys will want you to do a 
certain thing – usually guys will be like, 
‘Pick your biggest dildo and fuck yourself 
with it as hard as you can.’ And that is not 
what girls like in reality.”

see D.I.Y. PORN page 6

by ANDREW SCHWARTZ
Feature Editor

see CLOUD, page 4

Professor Michelle Acuff’s sculpture CLOUD consists of 100 concrete books, which can be moved around the library. An iPad by the display tracks the movements of the books. 
Photo by Caroline Ashford Arya.

by CHRISTY CARLEY
Staff Reporter

“THE CLOUD IS ALL AROUND US”

The collection of Kate Lawrence (pseudonym). “I have a large array of sex toys that I’ll just lay out,” she said.  “And I’ll be like, ‘Okay, tell me what to do.’”  Photo courtesy of  Lawrence.

D.I.Y. PORN

Whitman’s chapter of the Amer-
ican Association of Universi-
ty Professors is steeped in his-

tory. The national organization was 
founded in 1915, and within a year, 
Whitman became one of the first insti-
tutions of higher education to create a 
local organization. Revitalized under 
new leadership in the fall of 2016, the 
chapter works to advocate for faculty 
in multiple arenas. Their work has be-
come especially pertinent as Whitman 
struggles through a series of complex 
institutional issues, such as changes in 
the student to faculty ratio. The histo-
ry of the AAUP at Whitman offers a win-

dow into the trials and tribulations of 
higher education nationally through-
out the 20th century.

The national purpose of the AAUP, 
as cited in their mission statement, 
is to “advance academic freedom and 
shared governance; to define funda-
mental professional values and stand-
ards for higher education; to promote 
the economic security of faculty, ac-
ademic professionals, graduate stu-
dents, post-doctoral fellows and all 
those engaged in teaching and re-
search in higher education; to help the 
higher education community organize 
to make our goals a reality; and to en-
sure higher education’s contribution to 
the common good.”

Chapter Secretary-Treasurer and 
Baker Ferguson Chair of Politics and 
Leadership Timothy Kaufman-Osborn 
has assembled a thorough history of 
the chapter’s work. In it, he describes 
Whitman’s “Tenure War” during the 
late 1940s and early 1950s, which cul-
minated in the College’s current Ten-
ure policy. The Chapter is also credit-
ed with fighting for academic freedom 
and shared governance, and advocat-
ing on behalf of faculty for issues like 
sabbatical and parental leave.

I think that it 
matters that faculty par-
ticipate in the shared gov-
ernance of the institution. 
Andrea Dobson
Chair of Astronomy Department and AAUP 
Chapter President

see AAUP, page 2

AAUP 
Chapter 
History
by CHRIS HANKIN

A WH ITMAN STU DE NT’ S  S E X WORK ,  AN D 
TH E COM PLICATE D RE L ATION SH I P 

B ET WE E N PORN OG R APHY 
AN D F E M I N IS M

City council votes 
against Airbnb

Nov. 5 Kaleidoscope concert lights 
up Hunter Conservatory

Vandalized Narcissa 
Whitman painting restoredPg. 2 Pg. 4 Pg. 3



November 09, 2017 PAGE  2

EDITORIAL POLICY
The Whitman Wire is a weekly student-run newspaper published under the auspices 
of the Associated Students of Whitman College. The purpose of The Wire is to provide 
pertinent, timely news and commentary for Whitman students, alumni, faculty, staff 
and parents, as well as the Walla Walla community. The Wire is dedicated to expanding 
open discussion on campus about the issues with which students are most concerned. 
We provide coverage of Whitman-related news as well as featured local and regional 
events, and strive to maintain a standard of utmost fairness, quality and journalistic 
integrity while promoting freedom of the press. In addition, The Wire strives to be a 
learning tool for students who are interested in journalism. The Wire welcomes all 
feedback and publishes letters to the editor in print and online.  

SUBMISSION POLICY
Letters to the editor may be submitted to The Wire via email at wire@whitman.edu or sent 
to The Wire, 345 Boyer Ave., Walla Walla, WA, 99362. All submissions must be received by 4 
p.m. on Saturday prior to the week that they are intended to appear. All submissions must be 
attributed and may be edited for concision and fluency.

CODE OF ETHICS
The code of ethics serves as The Wire’s established guidelines for the practice of respon-
sible journalism on campus, within reasonable interpretation of the editorial board. These 
guidelines are subject to constant review and amendment; responsibility for amending the 
code of ethics is assigned to the editor-in-chief in conjunction with the editorial board. The 
code of ethics is reviewed at least once per semester. 

To access the complete code of ethics for The Wire, visit 
whitmanwire.com/about.

EDITORIAL
Publisher
Tywen Kelly

Editor-in-Chief
Martina Pansze

Managing Editor
Mayra Castaneda

News Editors
Chris Hankin
Kate Grumbles 

A&E Editor
Michelle Foster

Sports Editor
Daniel Charlton

Feature Editor
Andrew Schwartz

Opinion Editor
Peggy Li

Humor Editor
Anthony Reale

Illustration Editor
Claire Revere

Chief Copy Editor
Callie Brown

WRITING
NEWS
Lindsey Brodeck, Maggie Chang, 
Nick Maahs, Christy Carley, Rachel 
Needham, Ben Kunz, Adam Rooney
 

A&E
Afton Weaver, Alasdair Padman, 
Emma Chung, Alex Lupton, Varinia 
Balkins-Torres

FEATURE
Sophia Strabo, Daman Reynolds, Alex 
Brockman, Alissa Antilla

SPORTS
Alden Glass, Conor Scanlon, Quinn 
Salkind, Mario Santos-Davidson, Gaby 
Thomas, Wil Kotnik

OPINION
Rina Cakrani, Nikolaus Kennelly, Jack 
Fleming, India Flinchum, Harry Kelso

HUMOR
Clara Wheeler, Winston Weigand, 
Rebecca Gluck, Maude Lustig, Annie 
Stefanides

PRODUCTION
Production Manager
Ella Meyers

Production Associates
Kerr Ivan Cirilo, Rebecca Gluck, Claire 
Maurer

Infographic Artist
Peter Eberle

Photography Editor
Natalie Mutter

Copy Editors
Jessi Anderson, Adrienne Groves, Maddy 
Gyongyosi

Illustrators
Haley King, Catalina Burch, Eric 
Rannestad, Lydia Petroske

Photography and Videography
Natalie Mutter, Samarah Uribe 
Mendez, Caroline Ashford Arya, 
Taj Howe, Amara Garibyan, Sam 
Johnson, Gokay Abaci, Carson 
Jones, North Bennett

BUSINESS
Web Editor
Ridley Eastland-Fruit

Web Associates
Jadon Bachtold

ADVERTISING
Business Manager
Sienna Rahe

Advertising Associate
Alex Woodard

For information about 
advertising in The Wire or 
to purchase a subscription 
please contact wire@
whitman.edu 

Academic freedom has entered 
the media spotlight, with insti-
tutions such as Drexel Universi-

ty responding hastily to faculty mem-
bers’ controversial public comments. 
In the case of Drexel University, once a 
professor’s tweet about the mass shoot-
ing in Las Vegas went viral, it was at-
tacked on conservative sites. The uni-
versity received emails and phone calls 
for his dismissal and put the professor 
on administrative leave without facul-
ty review.

While Whitman College’s commit-
ment to academic freedom is express-
ly stated in the Faculty Code, there is 
no institutional statement express-
ing their collective commitment to ac-
ademic freedom. And if controversies 
regarding academic freedom should 
arise, there is no protocol indicating 
how the college should respond.

Academic freedom grants profes-
sors the liberty to teach and research in 
their areas of expertise without risk of 
repression or job loss. It expresses the 
institution’s confidence in professors 
as experts in their field, and the ones 
capable of making decisions regarding 
what and how they teach.

Baker Ferguson Chair of Politics and 
Leadership and former Provost, Timo-
thy Kaufman-Osborn believes academ-
ic freedom is essential to the mission of 
the college.

“If we refuse to respect the freedom 
of the faculty to decide these questions, 
we will compromise the quality of the 
education we provide to our students 
as well as the research we conduct,” 
Kaufman-Osborn said.

Academic freedom is a necessary 
protection in academic institutions. 
Without it, colleges are at risk of other 
forces dictating what courses should be 
taught, how they should be taught and 
which academic voices should be si-
lenced. Wealthy donors, trustee boards, 
and even presidents of academic insti-
tutions do not possess the same profes-
sional expertise regarding educational 
matters.

“The principle of academic freedom 
expresses the belief that the mission of 
the college can only be fulfilled if facul-
ty members have the autonomy to de-
termine what they will teach and how 
they will teach as well as the questions 
they will research,” Kaufman-Osborn 
said.

Senior Politics major, Ben Freedman 
is working on a semester long project 
about academic freedom and the type 
of protocol the college should put in 
place. Freedman could see something 
similar happening at Whitman College 
as it did at Drexel University.

“In the past few years there have 
been large scale incidences of profes-
sors or students making comments on 
social media and public uproar after a 
news organization picks it up,” Freed-
man said. “The university doesn’t want 
to seem like they’re protecting this 
speech that is not politically correct. I 
think something similar could happen 
at Whitman because there’s not a proto-
col.”

Article VII in Whitman’s Faculty Code 
expresses its commitment to academic 
freedom based on the 1940 Statement 
of Principles on Academic Freedom and 
Tenure from the American Association 
of University Professors (AAUP). The 
statement defines academic freedom 
in three forms. The first form applies to 
scholarship. It states that professors are 
entitled to full freedom in research and 
in the publication of their results.

The next form protects academic 
freedom in the classroom, and entitles 
professors the freedom to teach and 
discuss their subject.

The third and final form has drawn 

the most media attention recently, es-
pecially in response to claims profes-
sors have made on social media plat-
forms. It posits professors as people 
with a special position in the commu-
nity, that imposes special obligations.

“As scholars and educational officers, 
they should remember that the public 
may judge their profession and their 
institution by their utterances. Hence 
they should at all times be accurate, 
should exercise appropriate restraint, 
should show respect for the opinions of 
others, and should make every effort to 
indicate that they are not speaking for 
the institution,” (AAUP, 1940).

Recent social media storms, such as 
the one surrounding the Drexel Uni-
versity professor’s controversial tweet, 
make the development of a protocol 
even more important.

“Too often, colleges and universities 
have not been adequately prepared to 
deal with the public furor that accom-
panies these controversies, especial-
ly in an era dominated by social me-
dia,” Kaufman-Osborn said. “As a result, 
too often, college presidents have been 
pressed to offer hasty responses that 
often require later qualification and 
backtracking, and that sort of confu-
sion serves no one well.”

This involuntary suspension also oc-
curred without adequate due process 
or a consultation with a committee of 
his peers. This is a violation of academic 
freedom. The sixth footnote of the 1940 
statement from the AAUP states that if 
a faculty member’s public statements 
ever “raise grave doubts concerning 

the teacher’s fitness for his or her posi-
tion,” then a faculty committee should 
be used to render the final judgment.

“This commitment to faculty review 
follows from the central idea of aca-
demic freedom: the peers of any given 
faculty member are the best qualified 
to render judgment on the fitness of 
a colleague to serve as a fellow faculty 
member,” Kaufman-Osborn said.

If a college president or governing 
board makes the decision instead, it 
becomes too easy to give in to pressure 
from public opinion, politicians or 
wealthy donors. This is why a collective, 
institutional statement and the devel-
opment of a protocol is crucial.

Chair Elect of the Faculty, Barry Ba-
lof stresses the importance of creating 
a collective definition of academic free-
dom. “I think we all have the same un-
derstanding of what academic freedom 
should entail in theory. It’s tricky when 
the rubber meets the road and when is-
sues come up, but the hope it that we 
can help codify that common under-
standing.”

With a newly formed Academic Free-
dom and Due Process Committee, Whit-
man College is in the midst of working 
on a community-generated institution-
al statement on academic freedom and 
free speech. Perhaps through this ef-
fort a protocol insisting on faculty re-
view will be created.

“This is a witch hunt. Council is 
currently going against the bet-
ter advice of Chamber of Com-

merce, against the better advice of the 
Walla Walla Association of Realtors, 
against the better advice of staff. I’m al-
most speechless,” says Sam Galano, Wal-
la Wallan and owner of a small portfolio 
of short term rentals, speaking about the 
recent vote to ban this type of business.

This past Wednesday, Nov. 1, Walla Wal-
la City Council voted to ban any future 
non-owner occupied short term rentals, 
often run through companies like Airb-
nb or VRBO.

The City Council met in the Walla Wal-
la Public Library, the meeting lasting 
over four hours with at least two being 
devoted to the issue of short term rent-
als. The Walla Walla community filled 
the library, ready to express their vary-
ing opinions about the future of short 
term rentals in their neighborhoods. 
Walla Walla Mayor, Allen Pomeraning 
prefaced the period of public comment 
starting at 7 p.m., “Regardless of what 
happens tonight, we do take a break at 9 
o’clock.”

This vote has been a long time com-
ing in Walla Walla, as the city’s Planning 
Commission began looking into options 
for how to regulate short term rentals al-
most two years ago in 2016 as companies 
like Airbnb began to grow in populari-
ty. Currently, there are around 120 short 
term rentals registered in Walla Walla.

Elizabeth Chamberlain, director of 
the city’s Development Services, pre-

sented the council with two options for 
the regulation of non-owner occupied 
short term rentals, termed “Type 2” rent-
als. The alternatives offered were to allow 
Type 2 rentals with more regulation and 
a registration process, or ban any future 
Type 2 rentals that haven’t already reg-
istered by November 9 of this year. The 
council chose to vote for the second alter-
native, banning any future Type 2 rent-
als, defined by Chamberlain as “a short 
term rental at a dwelling that is not the 
owner’s principal residence.”

This decision marks the end of a long 
discussion in the Walla Walla communi-
ty about the merits of these Type 2 rent-
als. One of the most common reasons for 
community members to support a ban 
was the impact on their neighborhoods.

Sandra Cannon, community member 
present at the meeting, emphasized the 
lack of community support in an area 
populated by short term renters.

“I would like the city council to consid-
er that short term rentals greatly affect 
our social and emergency services. We 
have to think beyond the financial gain, 
both in taxes for the city and for the own-
ers of the short term rentals,” Cannon 
said. “If we have a lot of empty houses in 
a small area, there’s no resilience in that 
neighborhood in times of crisis.”

Nobert Rossi, next door neighbor to a 
short term rental, questioned the coun-
cil’s commitment to protecting the well 
being of neighborhoods in Walla Walla.

“The choice is pretty clear, do you side 
with the residents who live, eat, and 
work here or do you side with the profi-
teers who sacrifice family homes for big 
bucks?” Rossi said.

Dick Morgan, one of the two members 
of the Walla Walla City Council who vot-
ed to oppose the ban, expressed his de-
sire for more options than to completely 
ban or allow Type 2 rentals. “A reasonable 
alternative, in my opinion, would be to 
regulate the density of how many VRBOs 
could be in a given zone … that would 
greatly diminish concerns and eliminate 
oversaturation in any neighborhood,” 
Morgan said.

Morgan also mentioned that the con-
cerns about the neighborhood disrup-
tions caused by Type 2 rentals may have 
been overemphasized.

“Frankly, I felt the objections were of-
ten exaggerated. Council asked for police 
reports of complaints stemming from 
[short term rental] addresses and there 
were none. Ever,” Morgan said.

While there was strong support for 
the new ban, many community mem-
bers feel that short term rentals have 
something to offer Walla Walla.

Kathryn Stueckle, owner of a short 
term rental, explained the benefits she 
sees it bringing to Walla Walla.

“I understand that [short term] rent-
als are only six percent of the available ac-
commodations in the Walla Walla area, 
but they do represent people who are in-
vested in the welfare of the communi-
ty,” Stueckle said. “Our guests eat at local 
restaurants, they shop at the local stores, 
and contribute to the financial well be-
ing of the community.”

While the guests of short term rentals 
are certainly a presence in Walla Walla 
during their stay, it was the community 
members who made up the substantial 
crowd at the library this past Wednesday.

Sixty years after its founding, however, 
the Chapter dissipated. The last mention 
of chapter activity came November 6, 
1978. Between 1978 and 2016 no meetings 
were held. All this changed on March 10, 
2016. One-hundred years after its initial 
creation, Whitman’s chapter reconvened 
for the first time in nearly 40 years.

Chair of the Astronomy Department 
and AAUP Chapter President Andrea Dob-
son was an AAUP member at large before 
the reconstitution of the Chapter in 2016. 
“Part of the reason that I accepted the po-
sition of president is the same as why I 
was chair of the faculty and I was chair of 
our division. I think that it matters that 
faculty participate in the shared govern-
ance of the institution,” said Dobson.

Dobson explained the Whitman Chap-
ter’s goals. “To defend and promote aca-
demic freedom, shared governance, and 
economic security [for faculty members]. 
[The AAUP] advocates for an improved 
faculty governance structure and try to 
get more faculty involved in our meet-
ings.”

The reasons behind the Chapter dis-
sipating in 1978 are murky, but Dobson 
thinks that part of the explanation may 
lie in the changing value of Higher Educa-
tion. “Higher education was not under at-

tack [in 1978] or seen as somehow the ene-
my. Higher education was, I think, at that 
time more valued nationally.” Though 
the mission of the AAUP is still broadly 
respected across institutions of Higher 
Education, the shifting local and nation-
al context influenced Whitman’s AAUP 
Chapter.

In the wake of the 2016 election, the 
Chapter’s resurgence can be seen as a re-
sponse to both local and national trends. 
Paul Garrett, Professor of Politics and 
AAUP Chapter Vice President, Shampa 
Biswas expanded on some of the local 
motivations.

“I think two moments that have been 
really important for me personally were 
the decision to put the Global Studies Pro-
gram on suspension ... as well as the more 
recent [decision] to move to a ten-to-one 
student to faculty ratio over a fixed time 
period,” Biswas said.

She continued, “Those were both im-
portant moments that definitely forti-
fy my sense of why having an AAUP chap-
ter at a place like this is really impor-
tant in order to advocate for faculty gov-
ernance ... both [of those] decisions were 
made with little to no faculty consulta-
tion.”

These instances help to shed light on 
more gradual changes in higher educa-

tion at Whitman and across the coun-
try. “There is good reason to believe that 
shared governance is also undergoing 
significant challenges at this moment in 
time,” Kaufman-Osborn said.

“Perhaps the most significant [chal-
lenge] is the wholesale conversion of ten-
ure-track faculty positions to contingent 
appointments, especially part-time, over 
the course of the past half century ... Ab-
sent the freedom from retaliation that 
attends tenure, with good reason, facul-
ty members are far less likely to insist on 
their role in institutional governance, es-
pecially when that involves criticizing 
senior administrators and/or governing 
board members. Given this national con-
text, and given that there is no reason to 
think that Whitman is entirely insulated 
from that context, we concluded that it 
was time to refound the chapter.”

For Kaufman-Osborn, protecting 
shared governance as well as academic 
freedom are the seminal responsibilities 
of the AAUP. “Here’s a good way to think 
about the purpose of the AAUP: The mis-
sion of higher education is to teach stu-
dents and to advance the frontiers of 
knowledge. The AAUP is defined by its 
commitment to certain principles that 
are essential to the capacity of higher ed-
ucation to fulfill that mission.”

Whitman’s 
missing 
policy
by LINDSEY BRODECK
Staff Reporter

If we refuse to 
respect the freedom 
of the faculty to de-
cide these questions, 
we will compromise 
the quality of the ed-
ucation we provide to 
our students.”

Professor Timothy Kaufman-Osborn
Chair of Politics and Leadership

by KATE GRUMBLES
News Editor

WHITMAN’S AAUP RESURGENCE

Elizabeth Chamberlain, Development Services Director for the City of Walla Walla, speaks to the City Council and a packed room 
about the options for the future of short term rentals in Walla Walla. Photo by Taj Howe.

from AAUP, page 1
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In recent months, the United States 
has seen an uptick in vandalism 
of statues portraying figures from 

throughout its history, from Christopher 
Columbus to Robert E. Lee, from Theo-
dore Roosevelt to Jefferson Davis. Across 
the country, dozens of statues have 
been removed from public spaces, rais-
ing questions about the role and impact 
of public art––and art in general––in the 
everyday lives of Americans.   

In the past few years, Whitman College 
has found itself embroiled in a similar 
kind of identity crisis. On the heels of the 
college newspaper’s name change from 
The Pioneer to The Wire in the spring of 
2016, Whitman replaced the Fighting 
Missionaries mascot with the Blues. The 
latest incidents to come into conversa-
tion with the campus’s colonial past oc-
curred on October 9 (nationally recog-
nized as Columbus Day) when a portrait 
of Narcissa Whitman in Prentiss Hall was 
defaced with black paint. A short note 
denouncing the veneration of the Whit-
mans had been taped to the painting’s 
frame. That same day, the hands of the 
Marcus Whitman statue at the corner of 
Boyer Avenue and Main Street had been 
painted red.

The portrait of Narcissa, which pur-
portedly hung in Prentiss Hall since the 
1920s, is itself a bit of a mystery. “It’s not 
even in our database,” said Kynde Kiefel, 
Exhibitions and Collections Manager for 
the Sheehan Gallery. “It is not an acces-
sioned piece––it seems to have been gift-
ed directly to Prentiss Hall. The back of 
it says ‘Amy Prentiss’ ... it’s not part of the 
college’s official collection,” she said. The 
name of the painter and the date of the 
portrait’s creation are unknown to gal-
lery staff. According to Daniel Forbes, Di-
rector of the Sheehan Gallery and Ad-
junct Assistant Professor, it is somewhat 
unsurprising that little is known about 
the portrait since the college’s official ac-
cessioning process did not begin until 
the 1980s.

“Under the advisement of the admin-
istration, we immediately took action 
because the longer [the paint] stays on 
there, the more it gets to seep into the 
canvas,” Kiefel said. The painting is cur-
rently in the care of restoration experts 
at The Cultured Pearl, a vintage gallery 
in Portland, Oregon. As of November 8, 
the spray paint has been completely re-
moved. “The conservators were remark-
ably quick with their work, but the aged 
varnish used to seal the canvas was far 
more enduring than the modern spray 
paint and really did its job protecting the 
pigments,” Forbes said in an email, “the 
restoration will be paid from the Gaiser 
Art Endowment which provides funds 
for the preservation and exhibition of 
the College’s collections.”     

When Forbes first heard about the in-
cident, his initial reaction was shock and 
horror. “We don’t have a larger formal 
museum space on campus and our stor-
age facility ... is somewhat limited. Kyn-
de and I and our gallery staff have been 
working really diligently over the past 
few years to turn our campus into a kind 
of living museum,” Forbes said. Most of 
the college’s art collections are currently 
on display across campus.

“We have been able to do that large-
ly because of the security of our commu-
nity, and it’s a privilege to be in a place 
where its safe to put works out.” Forbes is 
concerned that the defacement of Narcis-
sa’s portrait will set a precedent for van-
dalism of similarly provocative works 
of art elsewhere on campus. “History is 
filled with people who have destroyed 

cultural artifacts because they believe 
they’re on the side of the right,” Forbes 
said.

“As someone who works in the arts 
myself, my second thought was ... this 
act was sadly unimaginative. You know, 
red paint, black paint––there are so many 
different ways that this could have been 
done if it was an act of protest. As it is, it 
is an act of vandalism, not an act of pro-
test.” Forbes said.

Kiefel shared similar thoughts. “I have 
to say, being one of the people that gets to 
clean up the mess ... I feel like part of the 
intent of this particular act was to speak 
for the disappeared and the unprivi-
leged and unspoken people. Well, frank-
ly, the custodians and the people that get 
to clean up the mess are also those un-
seen and unspoken people that now get 
to wipe up and put back together.”

Kiefel and Forbes said they would have 
welcomed anyone with concerns about 
the artwork on campus to talk to them 
directly about removing the painting. 
“I would invite people to own their pro-
test. It’s all worthy of conversation, but I 
would encourage folks who are angry to 
delve a little deeper and consider what 
impacts what and be a little more crea-
tive with protest,” Kiefel said.

“I think vandalism, in a lot of ways, is 
activism ... especially when it seems pret-
ty targeted like this one was,” said Kyla 
Rapp, a senior politics major. “To read it 
as anything less would be really self-serv-
ing in trying to preserve the status quo.”

Rapp agreed with the sentiments ex-
pressed in the note left alongside the 
painting and supported the deface-
ment. “In our classes, we talk about colo-
nialism, but as soon as somebody tries 
to start a real conversation that isn’t ac-
ademic in focus, people start getting re-
ally angry about whether it was proper-
ty destruction ... We talk about [proper-
ty destruction] as though it is violence––
and that is a really capitalist thing to do 
when we don’t talk about actual phys-
ical violence or longstanding violence 
or structural violence as violence” Rapp 
said.

***
“I think there’s a fine line between ac-

knowledging a history and glorifying it,” 
she continued.

“In a lot of ways memorial paintings, 
statues, names, are not accompanied by 
the type of critical conversation that peo-
ple assume that they would be, and there-
fore they end up being glorifications ... If 
we’re trying to create the world––or the 
Whitman––that we want to see we have 
to tear some things down and build oth-
er things up. We have to painfully look 
at our past and how that’s enacted today 
and part of that goes into talking about 
white supremacy on campus.”

Rapp hopes these incidents will spark 
more thoughtful criticism of the physi-
cal representations of the campus’s his-
tory. “We’re living on colonized land,” 
she said. “[We can’t] say that and move on, 
but we have to drastically change what’s 
going on here ... until we start to see this 

kind of thing as legitimate activism, we 
are going to stalemate ourselves ... I think 
that the spray paint should stay on [the 
painting]. I think it should be preserved 
like that, with the note, and kept as a his-
torical artifact of activism or interrup-
tion on campus.” Rapp said.

***
First Year ASWC Senator Ari Louie lives 

in Prentiss Hall and noticed the paint-
ing was missing the morning of October 
9. She said she and her friends in Prent-
iss often joked about the ghost of Nar-
cissa haunting Prentiss Hall, so it was 
startling to see her portrait had been re-
moved. “Whitman is a living breathing 
thing that changes,” Louie said in an in-
terview. “We’re this super liberal student 
body grappling with a kind of horrible 
founding ... [and] I don’t think there’s a re-
ally clear solution to that.”

Louie was disheartened to learn the 
painting had been defaced and shared 
the opinion that there may have been 
a better way to communicate the same 
views that were expressed in the accom-
panying note.

“Whether or not you like Narcissa 
Prentiss Whitman and what she did in 
her life, [the portrait] is a historical arti-
fact of the school [and] if you destroy it ... 
you are also covering up history, which 
is bad. And if you care about discussing 
the wrongs of Whitman’s history, you 
shouldn’t cover it up. While [the deface-
ment of the painting] is creating a dis-
cussion now, people who might come to 
Whitman [in the future] won’t have those 
same discussions if the painting isn’t 
there.”

***
Stan Thayne, Visiting Professor of Pol-

itics and Religion, heard about the red 
paint on the Marcus Whitman statue the 
day it was discovered. “This isn’t just ran-
dom graffiti. It happen[ed] on Columbus 
Day, it’s linking to the same way Colum-
bus statues have been marked,” Thayne 
said.

On and around Columbus Day, media 
outlets reported statues depicting Chris-
topher Columbus in Houston, Chicago, 
New Haven, New York City, San Jose, Pitts-
burgh and Providence marked with red 
paint.

“Certain kinds of memorials are, in a 
sense, more offensive than the act of de-
facing [them],” Thayne continued.

For the past century and a half, Narcis-
sa Whitman has been venerated as one of 
the first white women to cross the Mis-

sissippi. “She’s being exploited, in a way, 
to celebrate what some historians have 
called ‘manifest domesticity’––this way 
of celebrating the domesticating of the 
frontier and claiming this territory for 
whiteness, basically. Of course, she was 
complicit in ways, but the memoriali-
zation is about more than her, it’s about 
the racial claim to this area,” Thayne said. 
In an email, he added, “The death of Nar-
cissa was used by President Polk and oth-
ers to justify nationalist violence against 
Cayuse, Umatilla and Walla Walla peo-
ple (and many others in the territory) 
… white womanhood was exploited by 
those who promoted U.S. white nation-
alism.”  

“As a faculty member, [I don’t condone 
nor condemn it], but at the same time, as 
a faculty member ... it’s an opportunity 
pedagogically to think about categories 
like property, graffiti, memory... how this 
community and campus is represented, 
what’s being memorialized. I would take 
it seriously as activism with a serious 
point to it.” Thayne said.

“My hope is that rather than put it 
aside as graffiti to be ignored, I hope it 
will provoke an ongoing conversation 
about how the college should memori-
alize its namesakes, and provoke reflec-
tion and discussion on the political im-
plications of material memory. Perhaps 
the portrait could be hung somewhere 
on campus now where students and fac-
ulty can see it and talk about it,” Thayne 
wrote in an email.

***
Nancy Tavelli, Associate Dean of Stu-

dents and Director of Residence Life, was 
one of the first to know that the painting 
had been defaced. “I think it’s good to un-
derstand an historical figure and the life 
they lived in before you attack them,” she 
said. Tavelli’s daughters studied Narcissa 
Whitman in grade school and read por-
tions of her diaries.

“I remember getting the feeling [from 
her diaries] that she realized she came 
out here but she wasn’t really needed or 
wanted,” Tavelli said. “I understand [the 
defacer’s] statement and I also under-
stand a little bit about her life and it’s 
very different in the time she was in––to 
really think about what her life must’ve 
been like [is important].”

***
In an email to The Wire, Assistant Pro-

fessor of Art History Lisa Uddin wrote, 
“The best public art is so because of how it 
activates a response to the ideas and con-

ditions that swirl around and through it. 
Sometimes that requires altering an ex-
isting piece, or relocating it, or approach-
ing it through another set of eyes, or 
publishing an article about it. The worst 
public art is so because it goes unno-
ticed and/or facilitates business as usual, 
which in this case we can understand as 
the afterlife of settler colonialism.”

She continued: “For those who argue 
that these works are a part of the history 
of our institution and region and should 
treated (and conserved) as important evi-
dence of previous time, I would call atten-
tion to 1) how these pieces extend a refer-
ence to that previous time into our pres-
ent time, inflicting its expressive force 
along the way and 2) that the act of com-
memoration is distinct from the tempo-
rality of that which is being commemo-
rated,” Uddin wrote. “The Marcus Whit-
man statue, for example, is not a docu-
ment of the 19th Century. Its first itera-
tions were made in the 1950s, and the one 
on our campus was cast in 1992, after pro-
test from some Whitman faculty a year 
prior and after the artist’s son had began 
spearheading the project in 1987. These 
are not static objects to consult for his-
torical lessons.”

***
On November 8, President Kathy Mur-

ray delivered the following official state-
ment to The Wire in an email: “Several 
weeks ago, I was disappointed to learn 
that the painting of Narcissa Whitman 
that hangs in Prentiss was vandalized. 
While a note was posted with the paint-
ing, I do not see this as a free speech is-
sue.  Someone vandalized college prop-
erty and defacing campus art is not ac-
ceptable. If we learn who is responsible, 
we will utilize our campus judicial pro-
cesses.”

Author’s note: Since the initial cov-
erage of the October 9 incidents in last 
week’s issue of The Wire, I have been elec-
trified by the community’s response. 
This story, like all others, has a multitude 
of sides; some people are angry, some 
are appreciative, others are apprehen-
sive or perhaps bewildered. With this ar-
ticle my aim was to offer an assemblage 
of opinions. Still, it remains incomplete. 
My hope is that our community will help 
me complete it. If you would like to add 
your angle to this ongoing conversation, 
please consider submitting an op-ed or 
a letter to the editor. Alternatively, reach 
out and share your thoughts with me 
in an email. I encourage you to use your 
voice.        

Every Friday at noon you can find stu-
dents gathered in the Glover Alston 
Center (the GAC) to engage in dis-

cussion that addresses diversity, equi-
ty and inclusion in the Whitman Com-
munity as part of a program called Con-
tinuing the Conversation. The format is 
casual; whoever wants lunch can grab 
a plate and food and head to the living 
room for the presentation and group dis-
cussion.  

Presentation topics vary widely, but 
are always related in some way to equi-
ty, diversity and inclusion. This past Fri-
day, Penrose librarians Ben Murphy and 
Amy Blau raised questions about fake 
news, changing media, access to trust-
worthy information and the role money 
plays in media and reporting. There was 
also conversation about differences in 
each person’s social media feeds, online 
algorithms that might be driving politi-
cal polarization and pros and cons of the 
democratization of news.

Other presentation topics in the past 
have included youth homelessness in 
Walla Walla and free speech in an aca-
demic setting. Presenters generally pro-
vide background information on a topic 
and then the floor is opened for a group 
discussion. It is an outlet for students to 
engage in discussion about current and 
diverse issues without doing any pri-
or readings, and to hear the viewpoints 
of their peers. This event originally 
emerged as a way to continue the conver-
sations that were happening at the Pow-
er and Privilege Symposium.

This February will mark the sixth an-
nual Power and Privilege Symposium. 
Since 2014, classes at Whitman have been 

cancelled one day each school year so 
that faculty, staff and students can spend 
the day attending sessions that high-
lighted social justice issues. Previous-
ly, the symposium was two days of stu-
dent-led and student-organized events 
to shed light on problems faced by mar-
ginalized groups on campus. In 2013, as a 
first-year student, Shireen Nori was part 
of the group of students who pushed the 
faculty to support this event by cancel-
ling classes. Throughout her next four 
years at Whitman, Nori was instrumen-
tal in establishing the Power and Priv-
ilege Symposium we have today. Since 
then, the event has become a hallmark of 
Whitman life.

After the symposium in February of 
2016, Nori remarked, “I hope that the con-
versations and the content of the sympo-
sium extend beyond this one day. There 
are some important and groundbreak-
ing discussions that have happened at 
PPS and it is incredibly important that as 
a community, we don’t stop there.”

This is why Continuing the Conver-
sation began. In the spring semester of 
2016 Adam Kirtley—the Assistant Direc-
tor of the Intercultural Center—start-
ed the weekly program called Continu-
ing the Conversation. “On the outset of 
the program, I thought that it was vital 
for the event to happen every week and I 
wanted to feed people lunch. I joked that 
it’s not bribery, it’s hospitality,” Kirtley 
said. Since then, students have been of-
fered free lunch when they attend a dis-
cussion. Generally, between 20 and 30 
people attend Continuing the Conversa-
tion each week.

Initially, Adam Kirtley had planned 
on lifting most of the presentations di-
rectly from the Power and Privilege Sym-
posium. There were 80 panels and work-
shops offered throughout the day at the 
Power and Privilege Symposium, but 

each person who attended the symposi-
um was only able to sit in on five of these.

Kirtley noticed that “people were hav-
ing productive conversations after the 
Power and Privilege Symposium, and 
Continuing the Conversation emerged 
as a way to encourage students to carve 
out time for these conversations each 
week.” Continuing the Conversation also 
gave people who presented at the Power 
and Privilege Symposium the chance to 
address a new audience and engaged stu-
dents in a setting conducive to effecting 
change.

Currently, only about 10 percent of the 

presentations come from the Power and 
Privilege Symposium. At this point, half 
of presenters seek out Kirtley hoping for 
the chance to be able to present. Usually, 
presenters are Whitman students, staff, 
faculty or Walla Walla community mem-
bers. The schedule for Continuing the 
Conversation is intentionally not com-
pletely booked so that people who what 
to facilitate a conversation about current 
events can do so.

Walter Tunnell Wilson is a sophomore 
who has been attending Continuing the 
Conversation sessions this school year. 
“The series provides a good chance to 

learn outside of the classroom. This year 
we’ve talked about a wide breadth of in-
teresting topics. It’s pretty great, and so 
is the food,” said Wilson

A challenge that Continuing the Con-
versation faces is encouraging Whitties 
who have never attended to do so. “Over-
all, we are pleased with the turnout at 
Continuing the Conversation. Ideally, 
I would like to see more people choos-
ing to step outside their comfort zones 
and coming because they want to learn 
about unfamiliar subjects. These are the 
people who might benefit the most from 
these conversations,” Kirtley said.

Narcissa Whitman 
revisited

Context for the conversation: History of CTC

by RACHEL NEEDHAM
Staff Reporter

I think there’s a 
fine line between ac-
knowledging a history 
and glorifying it.” 

Kyla Rapp ‘18
Whitman Student

This past Friday, Penrose librarians Amy Blau and Ben Murphy led a discussion with students about fake news as part of the “Con-
tinuing the Conversation” series hosted by the Intercultural Center.  Photo by Samarah Uribe

by ADAM ROONEY
Staff Reporter

Narcissa Whitman’s portrait before the face was painted over (left), and after it was restored November 8 at a vintage gallery in 
Portland, “The Cultured Pearl” (right). The vandal’s paint was removed to reveal the original; no repainting was necessary in the 
restoration process. Left photo courtesy Whitman College via True West Magazine. Right photo contributed by The Cultured Pearl. 
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“I have a pretty hearty relationship 
to language,” Acuff says when I ask 
them about the title. “The vernacular 
of the cloud – ‘oh it’s in the cloud’ or 
‘the cloud is all around us.’” The cloud, 
they say, is “where information lives.”

Considering the structure of the 
sculpture, the word “cloud” takes on 
another meaning. As the books dis-
appear throughout the library, they 
form together a kind of cloud of their 
own: shifting, expanding, contract-
ing.

Acuff’s 100 concrete books were 
born of the same original: a $3 pur-
chase they acquired from a Walla Wal-
la thrift store around the time they 
first arrived at Whitman in 2007. 
When I ask if Acuff remembers the 
original book, they say they don’t – 
and it was destroyed in the process of 
creating the concrete molds.

If a cloud is light, amorphous and 
transparent, each of Acuff’s individu-
al books is the opposite: weighty, sol-
id and uncompromising. There’s a ten-
sion in the piece between old and new, 
between permanence and change.

These books have led long and com-
plex lives, appearing in various exhib-
its before “CLOUD.”

The story of the books began 
around 12 years ago while Acuff was 
teaching at Millsaps College, a small 
liberal arts school in Jackson, Miss. 
Having never lived in the South be-
fore, Acuff says the poverty was “star-
tling.” Millsaps is located in the city 
– a gated community. According to 
Acuff, “there were guard shacks, and 
you had to show an I.D. to get on cam-
pus.”

Stark racial and economic inequi-
ty, crime and a landscape Acuff calls 
“rubbled” — it was here that Acuff first 
conceived of the idea for the books.

“All this stuff came together in this 
object: cement books you can’t open,” 
Acuff explains. “Books that are just 
like the built environment. Just like 
the sidewalks, the streets. Discarded 

fragments, ruins, basically.”
I ask if the unopenable books are a 

commentary on accessibility in aca-
demia, if they parallel the gated com-
munity and guard shacks of the col-
lege. They haven’t thought about this 
before, but agree that it’s a possible in-
terpretation.

We gaze out onto Ankeny Field, and 

then they turn to look back at Pen-
rose.

“This is a unique building,” they 
say. “The architecture makes visible 
the activity inside it. It also articu-
lates a friendliness to the things out-
side of it. It wants you to make connec-
tions across that barrier. This is a spe-
cial space.”

100 concrete books: CLOUD examines 
our relationship to knowledge

The sculpture CLOUD represents changes in the way knowledge exists, and may be interpreted in a variety of ways. Photo by Car-
oline Ashford Arya.
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Annual Gender Studies 
Research Roundtable: 

“Gender and the Animal”

Thursday, Nov. 9 at 4:00 p.m. 
in Kimball Theatre.

Presenters will look at analyz-
ing visual, poetic and histori-
cal works, and show how animal 
studies can help with questions of 
inequality and social justice. Top-
ics discussed in relation to this in-
clude gender, sexuality, race and 
ableism. 

Whitman College Wind En-
semble Fall Concert

 Sunday, Nov. 12 at 3:00 p.m. in 
Chism Recital Hall. 

The Wind Ensemble will perform 
alongside the Idaho Brass Quintet, 
who will also perform some of their 
own pieces.

Cáw Pawá Láakni – They Are 
Not Forgotten

Tuesday, Nov. 14 at 7:00 p.m. in 
Kimball Theatre 

Authors of  Cáw Pawá Láakni - They 
are Not Forgotten: Sahaptian Place 
Names Atlas of the Cayuse, Umatilla 
and Walla Walla will give a presenta-
tion on approaches to map-making, 
language preservation and cultural 
resource perpetuation.

Freedom Songs

Wednesday, Nov. 15, at 8:00 p.m. 
in Harper Joy Theatre

The annual racial justice themed 
concert will be in Harper Joy Thea-
tre at 8:00 p.m. Performances will in-
clude songs by artists of color as well 
as dance, spoken word and videos 
that address oppression.

Whitman College Jazz 
Ensembles Concert

Thursday, Nov. 16 at 7:30 p.m. in 
Chism Recital Hall. 

Whitman Jazz Ensemble I and 
Whitman Jazz II will be performing.

WIRE WATCH
WEEK OF NOVEMBER 9

With a stunning cast and an im-
pressive array of mystery, case-
work and drama, the Walla Wal-

la Little Theater’s adaption of “A Few Good 
Men” is a must-see. It was originally writ-
ten by Aaron Sorkin (the screenwriter of 
“West Wing”) to be a theater production; 
he then worked with director Rob Reiner 
to create the 1992 adaption, starring Tom 
Cruise, Jack Nicholson and Demi Moore. 

The Little Theater production is direct-
ed by Kay Fenimore-Smith and George 
Smith,  and  will be shown each Friday 
through Sunday through Nov. 19.

“A Few Good Men” focuses on the 
court-martial of two U.S. marines sta-
tioned in Guantanamo Base Naval Sta-
tion. The play predominantly  explores 
hardships of the lawyers assigned to the 
case, as well as the cover-up and its con-
sequences.

Kay Fenimore-Smith and her husband 
George Smith jumped on the chance to 
direct “A Few Good Men.”

“Twenty-five years ago, my husband 
and I appeared in the production at the 
Little Theater,” Fenimore-Smith said. “It’s 
always been a favorite of ours; we are 
mostly attracted to it due to the overrid-
ing themes of honesty, integrity, what it 
means to live by a code of honor, and it’s a 
well-written play, but it’s the themes that 
really attracted us.”

While the themes may intrigue the 
directors, the writing is absolutely phe-
nomenal–Sorkin is careful to temper 
the seriousness of the case and its char-
acters with a quick wit that drew sever-
al laughs from the audience on Satur-
day night. It also stops short of confus-
ing the audience, with characters who 
do not so much resemble Sherlock Holm-
es, as occasionally draw upon an intangi-
ble knowledge.

The acting is well done, with sever-
al standout performances, the best of 
which comes from Kevin Loomer, the di-
rector of Theater Arts at WWCC. He plays 
Lt. Col. Nathan Jessep, a hot-headed and 
arrogant member of marine command. 
Loomer manages to harness the same 
anger that Jack Nicholson did almost 30 
years prior.

But there is one  problem with this 
show:  it is  too easy to compare to the 
film and, even as a play, it is structured 
to resemble a film. Film has the ability 
to slip between different scenes in a sec-
ond; it doesn’t need to pause the action 
so stagehands can move props on or off 
the stage, or actors can slip into different 
clothes – theater all but requires it. There 
are over 40 scene changes in this produc-
tion of “A Few Good Men,” and though it 
is impressive that they can achieve the ef-
fect of watching a film, the 30 seconds or 
more of darkness ultimately lifts the au-
dience out of the show. It is hard to stay 
focused on a production for almost three 
hours when some of that time is spent 
watching shadows move pieces on and 
off stage; it detracts from a brilliant play.

Smith and Fenimore-Smith agree 
with this detracting element of the show.

“[Aaron Sorkin] was also the screen-
writer for the movie, so he updated it af-
terwards to make it more closely resem-
ble the movie,” Smith said.

“Which has created problems in 
terms of putting a play on,” Kay Feni-
more-Smith added.

“In a movie you can cut, zoom in on 
this, zoom in on that; we’ve got 41 differ-
ent scenes,” George finished.

The two directors had to adapt a script 
that resembled a film to the stage, and 
though it is imperfect, it is also a bril-
liant production of “A Few Good Men.” 
Despite the evident problems with hav-
ing so many scenes and moving piec-
es, the production is one of those rare 
gems that comes along – with the help of 
an amazing cast, this play should not be 
missed.

“A Few 
Good 
Men” has 
honorable 
themes
by ALASDAIR PADMAN
Staff Reporter

Music poured out from every cor-
ner of Hunter Conservatory at 
this year’s second annual Ka-

leidoscope Concert on Sunday, Nov. 5, 
turning the intimate space into a mul-
ti-colored, immersive experience un-
paralleled by any other concert Whit-
ties might attend.

An experimental performance, Ka-
leidoscope offers an ever-changing, 
yet fluid compilation of music collect-
ed and performed by Whitman stu-
dents and community members alike. 
The 45-minute concert, directed by Pro-
fessor Kristin Vining, was composed 
by various musicians and incorporat-
ed unique pieces that came together to 
create one continuous composition for 
the audience. Audience members took 
in the sights and sounds of a beautiful-
ly decorated Kimball, lit only by twin-
kling lights which hint to where the 
music was coming from.

Each  piece was unique, represent-
ing diverse genres and styles of music 
that are atypical of a conventional con-
cert which might exhibit more careful-
ly orchestrated performances of jazz 
and classical music. At Kaleidoscope, 
listeners were immersed in unwont-
ed sounds of the Freedom Singers and 
the Whitman Chorus, along with other 

solo instrumental pieces.
Among the performances were two 

Irish and American fiddle tunes,  per-
formed by sophomore Sami Braman. 
Although her peers and fellow musi-
cians often hear her playing casually, 
this was the first time she was able to 
perform a fiddle piece for a music de-
partment organized event. The sounds 
of her individual pieces contributed to 
the uplifting mood of the overall expe-
rience.

“[The concert was]  focused on the 
sound of the music and the experience 
of being in the middle of it all rather 
than the performance,” Braman said. 
“Usually we’re watching the perfor-
mance at Chism or Cordiner and it’s a 
big thing. This is more of a community 
thing where we’re all experiencing the 
sound experience.”

In an attempt to recreate a music ex-
perience of the past, the musicians 
were scattered around Hunter in balco-
nies as well as on the main floor.

“This concert is unique because back 
in the day, the music in Whitman was 
all in Hunter, and it was a very rever-
berate place,” Braman said. “You could 
always hear everyone practicing at the 
same time and it was a little more cha-
otic. I think Professor Vining wanted to 
harken back to the way that musicians 
sounded then, and so having people 
play on each balcony was a cool way to 

do that.”
Audience members sat on the main 

floor and stood dispersed around the 
four tiers of balcony while performers 
occupied all space in between, creat-
ing a three-dimensional musical expe-
rience for listeners.

“The audience will have a fun time 
hearing a sound and not knowing 
where it’s coming from or who is play-
ing it,” Braman said. “I think that’s an 
interesting experience, having sounds 
come from all around you rather than 
just in front of you.”

To Sophomore Erin Cunningham, 
who performed as an accompanist on 
the cello, the transitions of each indi-
vidual piece flawlessly into the next one 
allowed her to fully engage with the 
music.

“It’s supposed to be seamless,” Cun-
ningham said. “The last note of the 
preceding piece seamlessly transi-
tions in to the new piece and that is re-
ally cool because we don’t usually get 
to play like that. Usually when you per-
form, there are all these gaps and set-
ting up and motion and movement ... 
the ambiance of [Kaleidoscope Concert] 
allows you to be fully immersed in the 
music. The audience should never be 
confused about what’s going and they 
should just be following the music and 
just be immersed but at the same time 
it’s casual and fun.”

Collaborating to create this brief 
yet complex concert, Whitman stu-
dents and community musicians add-
ed depth and width to the sound.

“Dr. Vining got the whole communi-
ty involved,” Cunningham said. “The 
concert was created through submis-
sion of pieces, so it was kind of formed 
to encompass a diverse set of ideas and 
visions.”

Among the audience members was 
sophomore Shanti Borling. Having at-
tended the concert to take a break from 
her Sunday evening workload, Borling 
left feeling refreshed and in awe of the 
incredible talent that transpires when 
Whitman students and community 
members bring together ideas.

“It was incredibly peaceful,” Borling 
said. “I think it’s really cool how the 
music program connects with local 
musicians. That really added to the ex-
perience.”

As the piano uttered its last few eu-
phonious sounds to close the concert, 
the conservatory filled with applause.

“All the music means something and 
we all put it together,” Cunningham 
said.

The culmination of experimenta-
tion and collaboration, Kaleidoscope 
Concert brought together musicians 
of different backgrounds and genres 
of music to perform all together, an op-
portunity they get only once a year.

Kaleidoscope: 
A multi-colored experience
by AFTON WEAVER
Staff Reporter

Left to right: Flora Klein, Thomas Meinzen, Erin Cunningham, and Joshua Meling perform in the Kaleidoscope concert (left). Balconies were lit with different colors as various mu-
sicians performed, mirroring the multi-colored sounds produced (right). Photos by Taj Howe.

While the themes 
may intrigue the direc-
tors, the writing is ab-
solutely phenomenal...
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Whitman Volleyball had won 
four straight games, includ-
ing its senior night on Octo-

ber 28 when they travelled south of 
Walla Walla to Oregon for their final 
two games of the season. While the 
season did not end quite on the note 
that they had hoped for, the team im-
proved on its record from last year 
and finished fourth in the league 
with a 9-7 in-league record. This pro-
vides a whole lot to look forward to 
next year.

“This year’s team had an interest-
ing dynamic because of our seven re-
turners, nine first-years and no re-
turning sophomores. Nevertheless, 
our team has become an extreme-
ly tight-knit family where we can be 
open and honest with each other. 
Since volleyball is very much a team 
sport, our team has built a trust in 
each other that is hard to match. Our 
culture is based on our four core val-
ues–one heart, competitive, commit-
ted, and selfless—and we strive to em-
body these values everyday on and 
off the court,” junior captain Codie 
Conching said.

It is clear to anyone who watched 
the team this year that the four core 
values listed above are in full effect 
on the hardwood. This year’s squad 
was also sure to tip their caps to how 
important the seniors were to this 
year’s season, and how they wanted to 

impact their seniors’ last few games.  
“It is extremely important to me 

for us to be competitive and give our 
all on senior night,” Conching stat-
ed. “It is always a goal to get our sen-
iors the win, but I am more focused 
on playing for my seniors and having 
them remember their last experience 
as a positive one.”

The night was more than positive 
as the Blues served a 3-1 rout to the 
visiting Pioneers. Winning on sen-
ior night and the bond that the unit 
shares, stems not only from hours of 
practice in Sherwood, but from a less 
visible source as well: mental train-
ing.

“Courtney Thompson came in to 
talk to us about training the mental 
side of the game. I think that really 
helped us find our flow, and get in the 
right mindset. We talk about it every-
day in practice - the game of volley-
ball is not just about getting a perfect 
pass or a perfect set - it’s also a men-
tal game,” junior Brooke Randall ex-
plained.

Cornering the mental and physical 
aspects of the game, combined with a 
commitment to playing with intensi-
ty every point makes it easy to under-
stand the excitement that has been 
generated for next year. A core group 
of four seniors and a large contingent 
of sophomores that are already used 
to battling the giants of the league all 
contribute to the thinking that the 
Blues’ Volleyball team will be one of 
the best shows in town next fall.

by CHRISTIAN MCDONALD
Sports Writer

VOLLEYBALL SECURES 
WIN ON SENIOR NIGHT

Last week the Houston Astros fin-
ished off the Los Angeles Dodgers 
in Game 7 of the World Series to 

earn their first title in franchise his-
tory. As one of the most exciting base-
ball series in recent memory unfold-
ed, controversy began to stir. Pitch-
ers from both teams claimed that the 
leather on the baseballs themselves 
felt different than it did in the regu-
lar season.

One pitcher who struggled im-
mensely during the series was LA’s Yu 
Darvish. The five time all-star posted 
a 1.62 ER A over two dominant perfor-
mances earlier in the postseason. In 
the World Series, he posted an ER A of 
21.60 in two horrendous starts.

“Yu noticed the difference. He told 
me the balls were slicker and he had 
trouble throwing the slider because 
of how slick they were. He wasn’t able 
to throw his slider the same way,” 
Dodgers pitching coach Rick Honey-
cutt said.

Additionally Astros’ closer Ken 
Giles, another consistent pitcher who 
relies heavily on the slider, gave up 
five runs while only recording five 
outs in two uncharacteristic appear-
ances. The claims about the baseballs 
feeling different came from both 
sides of the field.

“Lance McCullers took the blind-
fold test in the bullpen ... He could 
tell which ball was which with his 
eyes closed. It’s that different,” Astros’ 
pitcher Charlie Morton said.

“When the ball is slick you can’t 
throw in with the same aggressive-
ness. If you don’t have control of the 
baseball, you might end somebody’s 
career. That’s a very bad thought 
to have in your head,” Morton ex-
plained.

Plenty of pitchers like Morton and 
McCullers pitched well during the se-
ries, but the slider — and those who 
rely heavily on that pitch — suffered. 
Dodgers ace Clayton Kershaw and As-
tros ace Dallas Keuchel faced off in 
game one with telling statistics. Com-
bined the two pitches threw 58 slid-
ers, just 47 percent of which were for 
strikes. During the regular season 
Kershaw was at 68 percent and Ke-
uchel at 61 percent.

The hitters took benefit from the 
alleged change. By game five, the re-
cord for most home runs in a World 
Series had already been broken, 
among other stellar offensive per-
formances. Fans who watched games 
two and five witnessed two excit-
ing extra inning games where teams 
were able to tie the game up with 
their bats at-will.

Although the fall classic delivered 
some of the most exciting and high-
ly rated games, does this alleged fac-
tor leave a taint on the series? Some 
would argue, no. Both teams used the 
same balls the entire series, so both 
teams had the same advantages and 
disadvantages.

I would argue, yes. The ability to 
adjust to different baseballs has nev-
er been a part of the sport. Introduc-
ing this new variable at the world se-

ries changes the formula that al-
lowed both of these teams to make it 
to the end of the post-season in the 
first place.

Some pitchers seemed to be more 
able to cope than others, meaning the 
change did not have a uniform im-
pact across both pitching staffs. The 
most notable strugglers, Yu Darvish 
and Ken Giles, by definition of their 
positions, do not contribute equally 
to the game.

As a starter, Darvish is expected to 
pitch at least five innings per game 
(around 10 over the series), while 
Giles, a reliever, is expected to pitch 
one (around five over the series). To 
the Dodgers, losing Darvish is more 
impactful than the Astros losing 
Giles. The argument can be made that 
the Dodgers were more adversely af-
fected due to their overall greater re-
liance on the slider, the pitch that ap-
peared to be most effected.

Overall, this controversy will like-
ly have little impact on how history 
views this World Series. Both casual 
and dedicated fans got to experience 
some of the most suspenseful, of-
fense-heavy games the series has ever 
seen, as these issues seemed to get 
lost in the media whirlwind.

The television ratings continued to 
build on what was already a good year 
for baseball, and they will continue to 
improve next year. Perhaps this was 
just a stunt from the MLB to make the 
game more exciting to raise ratings, 
perhaps is was an unintentional man-
ufacturing effect or perhaps it was 
simply in these pitchers’ heads.

by QUINN SALKIND
Sports Writer

THAT’S OUTTA HERE: 
ASTROS WIN WORLD SERIES

Dive in:
WHITMAN SWIMMING OFF TO THE RACES

by WIL KOTNIK
Sports Writer

SOCCER
Men’s
Nov. 4 at Whitworth W 2-1 OT
Women’s
Nov. 5 vs. Linfield L 2-3 OT

SWIMMING
Women’s
Nov. 4 at Linfield L 104-101
Men’s
Nov. 4 at Linfield L 113-92

UPCOMING
Swimming
Nov. 11 vs. Lewis & Clark College
Cross Country
Nov. 11 at DIII West Regionals

UPCOMING
Men’s Basketball
Nov. 17 vs. Waynesburg Univ.
Women’s Basketball
Nov. 15 vs. Eastern Oregon Univ.

SCOREBOARD

After Whitman Swimming finished first in the Northwest Conference last year, the pressure to perform this year will be high. Photo 
by Taj Howe.

The Houston Astros and LA Dodgers broke the record for most home runs hit in a World Series. Illustration by Claire Revere. 

Senior Cherokee Washington was a leader on the court and in the locker room.      . 
Photo by Carson Jones.

Every year, the NWC Sprint Pen-
tathlon kicks off the swim season 
with a splash that is sure to send 

ripples of enthusiasm throughout the 
rest of the year. Whitman, the reign-
ing Northwest Conference champions, 
started off the defense of their title 
in the pool at the University of Puget 
Sound.

A meet for sprinters, the race begins 
with a 100 meter Individual Medley, 
followed by 50 meters each of fly, back, 
free and breaststroke. The times of 
each race for every individual is added 
cumulatively, and the person with the 
lowest time is the winner of the com-
petition. All schools from the confer-
ence are invited to participate, so it is 
usually a rambunctious affair.

Senior Tara Stahlecker stood out 
with her sixth place overall finish in 
the women’s races, with an accumu-
lated time of 3:04:29. Jonah Rodewald 
followed suit by getting sixth place in 
the men’s contingent, with a time of 
2:39:67.

Despite winning the Northwest 
Conference last year, the team may ex-
perience a period of adjustment this 
season. Senior captain Keith Nuss-
baum explained that a few key seniors 
graduated, so they might have to play 

the “catch up game” at the beginning 
of the season.

The fact that the top sprinters at this 
meet did not come from Whitman may 
be representative of this fact.

“We’re excited to race UPS and PLU 
again in January. They swam well, so 
it would be fun to swim with them at 
a real meet. But, given how early we 
are in the season, the team looks real-

ly strong going forward,” sophomore 
Alex Izbiky explained.

One highlight was senior Jared 
Sears. He won his heat handily and sep-
arated himself from the competition 

with an exceptionally fast time of 22.37 
seconds. Sears finished with an overall 
time of 2:42:08.

Although the Sprint Pentathlon is 
a fun event, it is not always a good in-
dicator of overall season success. Long 
distance swimmers are disadvantaged 
in these shorter events.

“In the grand scheme of things, the 
race has a relatively narrow focus be-
cause it’s a competition that’s purely 
centered around sprinters. People who 
compete in longer races can end up 
a little out of their element, so it’s dif-
ficult to make predictions for the sea-
son,” Nussbaum said.

That is not to say, however, that it 
was not a successful, invigorating and 
competitive meet.

Senior Clark Sun had his first swim 
of the season after a shoulder injury, 
and had a “phenomenal performance,” 
according to Nussbaum. “He showed 
up in a competitive, aggressive way 
that really shocked the rest of the con-
ference.”

In addition, both swimmers agreed 
that the size of the Whitman team had 
an impact on the overall performance. 
“We’re a little smaller this year, so that 
showed a little bit.”

This year’s roster will surely face 
many challenges in their efforts to de-
fend last year’s title, yet an algorithm 
of fierce determination and teamwork 
may at least offer a chance.

VOLLEYBALL
Nov. 4 at Pacific University L 0-3

Nov. 3 at Linfield College L 1-3
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‘ I  D E F I N I T E LY  H A D  T H E  W H O L E 
I N  MY  J E W E T T  D O R M  C L E A R LY 
I N  C O L L E G E  S C E N A R I O 
T H I N G  G O I N G  F O R  M E ’ 

Th i s 
d i s -

parity be-
tween what 

users want (or 
think she wants) 

and what she actual-
ly wants has been a re-

curring theme in Law-
rence’s work, and life.
Lawrence, and those stud-

ying the industry say the dis-
crepancy reflects, in-part, the 

influence of porn’s chronical-
ly inaccurate depictions of sex. 

Standard portrayals lack not only 
basic tenets like consent, but often 

misrepresent sexual acts themselves, 
exaggerating how long males last be-

fore orgasm, or modelling misleading 
techniques for bringing a woman to or-

gasm. Depictions of sexual violence and 
male-dominance are routine.

In “Growing up with Porn: The Develop-
ment and Societal Impact of Pornography 

on Children,” Wheelock College sociologist 
Gail Dines wrote that “online, free pornogra-

phy is serving as the major form of sex educa-
tion by which young people are learning about: 

the content and dynamics of sexual interac-
tions; how gender is mapped onto sexual 

relationships; what constitutes sexu-
al consent (or lack of); the normaliza-
tion of gendered violence; and, sexual 

scripts that shape femininity and mas-
culinity.” In 2015, Pornhub.com received 
over 21 billion visitors, ranking it among 

the most frequently visited websites on 
the planet. Studies have shown that half 

of college-aged men saw their first online 
pornography before age 13. Studies have 

also shown that the vast majority of hetero-
sexual porn scenes feature some form of ag-

gression – verbal or physical – against women.
Robert Jensen is a prominent radical femi-

nist who studies the porn industry at Univer-
sity of Texas-Austin, and has written numer-
ous books and articles on the topic. He said in 

a phone interview that the porn industry itself 
has been extremely successful in labelling as 

prudish those who oppose its unchecked prolif-
eration. He said what was once a lively debate over 

pornography that cut wide swaths through fem-
inist circles has largely resolved into sex-positiv-

ism. “We lost, flat out,” he said of himself and other 
anti-porn advocates who argue, in reference to the 
“Sex Wars” of the 1980s.

Brynn Louise, who is co-president of Whitman’s 
Feminists Advocating for Change and Empower-
ment club and identifies as a “sex-positive feminist,” 

told me that, in a recent discussion on pornography 
and feminism “people were pretty much on the same 

page.” Sex-positive feminism, Louise said, “requires a 
different course of action [than doing away with porn 
altogether], which would be not having men entirely 

controlling the film-making process of porn, or may-
be having actors or actresses on film sets making de-

cisions about what scenes there are and how they do 
them.”

Also here at Whitman, Emily Bauer is writing a the-
sis largely on how BDSM pornography’s appropriation 

in mainstream porn have warped its nature. Tenets like 
“after-care,” “pre-negotiation,” and consent that she said 
are essential to the practice’s true form, have been erased 

from mainstream depictions.
There is an awareness of these problems in the porn in-

dustry. Bauer said Pornhub itself is developing a sex educa-
tion curriculum, and there is a growing movement behind 

feminist pornography, directed by women, but this tends 
to be featured on sites with a paywall.

Lawrence’s place among these debates is ambiguous. 
She said her work “definitely does show what at least these 
guys want to see. And a lot of it is not what I would choose 
to ever do. I definitely think that a lot of porn can be a real-

ly detrimental force to how people view sex.” She first stum-
bled upon porn at age 11. “And I definitely had preconceived 
notions too of, ‘Oh this is what I should enjoy, this is what a 
guy would do.’ If I could go back and speak to my younger self 
about that, I would brush all of that away. None of that was 
true.”

The discrepancy plays out in the real-world as well. When 
Lawrence has hooked up with other women, it’s clear they are 
“on the same page,” but she said males’ sense of what women 
enjoy is often misguided. She said she knows women who ac-
cept this dynamic, who tell her they have faked every orgasm 
they have ever had.

“I’m very not about that,” Lawrence said. “If a guy asks, ‘What 
do you like?’ I’ll say exactly what it is, and if a guy is doing some-
thing I don’t like – which very much will be things that I’ve seen 
perpetuated throughout porn – I have no qualms about setting 
someone straight.”

She said her most pleasurable moments in camming – which is 
typically not nearly as pleasant as she makes it look to viewers – 
have been when users ask what she likes. “And I’ll be truthful,” she 

said.
“And those have been the times when I’ve actually enjoyed it. And 

there are people that definitely have been interested in that, and en-
joy more seeing me have fun than me doing whatever they original-
ly wanted.”

But this is not the norm. Profits come when the viewer thinks they 
are the director. Profit comes when she acts the part that she believes 
her viewers want to see, which often involves playing into popular 

sexual fantasies. “I definitely had the whole ‘in my Jewett dorm clear-
ly in a college scenario’ thing going for me,” she said. She would play 
into compliments. Someone says she is cute over chat, and she’ll gig-
gle, say “Oh my god, thank you” in a high pitched voice, act coy: “The 
whole clueless schoolgirl bullshit.” 

The motives of viewers are not always overtly sexual. Some per-
formers are asked to place their feet in front of the camera. Law-

rence told me, “There are alleys you can go down where people will 
pay to watch you eat.” She has been told she reminds users of their girl-

friends, or someone who broke their heart. They’ll “talk about their 
mommy issues, and crap like that,” she said. “You definitely get to know 
some weird deeper level things about people.”

One person went into a private room with her only to “fabricate a 
conversation.” He didn’t ask her to do anything but talk to 

him and laugh at what he said.
She set up an alternate gmail ac-

count for recur-

ring users, 
who could set their 
Chaturbate accounts to re-
ceive an email whenever Law-
rence was live. She ended up deleting 
her gmail account after one user – a girl 
who was also a cammer on the website – 
incessantly emailed her, asking when she 
was going to next be on, telling her about 
the coins she had bought to spend on her. 
“And then she wouldn’t actually have any 
money,” Lawrence said. 

“I don’t think these would ever be people 
that I would actually want to converse or in-
teract with in real life,” Lawrence said. “I think 
it’s definitely a type of person who is craving 
some type of emotional intimacy ... with an-
other person, because it’s much different from 
just watching porn. You are able to actually 
talk to the other person, and direct them and 
have them act like they’re into you.”

“It’s definitely kind of manipulative,” she 
continued, in reference to her acting. “You can 
definitely put on a face, acting like you care 
about this person and you want to be there 
listening to their problems, or doing what 
they want you to do, when in reali-
ty you’re literally just here for the 
money. And I think playing off of 
people’s kinks, peoples insecurities, 
people’s wants and needs, is a huge 
part of it. It is definitely a way to up 
your income. I can see how someone 
would feel kind of fucked up doing 
that. But it’s never really bothered 
me.”

Bauer, who took classes on sex 
work when she was study-

ing-abroad, said that “for sex work-
ers and porn stars, while [sex] could 
be something of their interest, it 
very much is a job. And while there 
can be authenticity in your enjoy-
ment of it, there is a certain level of 
more of a performance because it’s 
for someone else, it’s not for you. But 
that could happen with any job in 
our system.”

“If you’re working 9-to-5 in a re-
tail job for minimum wage, why 
wouldn’t you choose to work in 
the windows of Amsterdam where 
you get to set your own hours and 
choose who your clients are?” 
Bauer asked. “If you have that op-
tion and that’s something you 
enjoy, I don’t think that should 
be any issue.”

Lawrence is open about her 
work with her friends, and said 
she doesn’t worry about judge-
ment. But in light of her ca-
reer ambitions, and other fu-
ture aspirations, the concern 
of being publicly identified 
lingers. When she began in 
the panty business on Red-
dit, she said she took pains 
to hide her face or other 
identity-markers. Eventual-
ly though, especially once 
she began doing webcams 
where such logistics are 
more complicated and 
viewers prefer to see your 
face anyway, she gave up, 
“figured there’s no way I 
can hide all this.”

Mira Skladany, ‘19, 
who interned this sum-
mer at a law firm spe-
cializing in defending 
victims of non-con-
sensual pornogra-
phy, told me that 
there are sub-com-
munities on the in-
ternet that dedicate 
themselves to pub-
licly identifying 
anonymous per-
formers online. 
N o n - c o n s e n s u -
al pornography, 
a problem that 
Skladany said is 
particularly acute in the world of academia, 
has become a pervasive crime in modern society. And in 
addition to the personal trauma that accompanies intimate pic-
tures or videos being made publicly available, there is a financial 
hit, and it carries political implications.

Technically on Chaturbate, users can only record videos in private 
room, and can only access those videos though their accounts on the 
website itself. But Lawrence said screen capture technology could sub-
vert such checks, and she knows girls who have been recorded and put 
on porn websites for all the world to see. “Their content that they made 
for money is basically being given out for free.”

Skladany said high-profile non-consensual porn cases, like that be-
tween Blac Chyna and Robert Kardashian, in which her lawyers cited 
loss of revenue among their legal claims after he publicly shared her na-
ked pictures, illustrate the complex dynamics going on around ques-
tions of a woman’s ownership of her own body. She said stars like Blac 
Chyna sharing their image on their own volition is a case of woman be-
ing “in control of the way in which their images have market value. Often 
times we don’t have women who are the producers of porn,” said Sklada-
ny, “and we don’t have women who own their own images and are mak-
ing profits off of them. Typically it is men who are doing that.”

Lawrence said that her sex work has been empowering, not just in 
terms of the attention she receives, but because it places the agency 
firmly in her court. She said the fact that she “can choose to draw the 
line there is a big deal ... Especially as a previous sexual assault vic-
tim, it’s a very empowering thing to be like, ‘Yeah, no I’m not gon-
na do that.’”

“When it comes down to the root of it,” she continued, “I have 
never felt like I’m not 100 percent in charge. And I think that 
the minute when I would feel like I’m not in charge is the 
minute when I would draw the line.”

”We lost, flat 
out.”
Robert Jensen
UT-Austin professor and anti-porn feminist, 
reflecting on the “sex wars”

I would very 
much turn off the 
emotional part of my 
brain. And make some 
money.”
Kate Lawrence (Pseudonym)
Whitman Student and sex-worker

from D.I.Y. PORN, page 1
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Voices from the Community Who was the last person you wrote a letter to?
Photos by Sam Johnson.

EMILY
KRANK
Senior

SOPHIA 
ZIKE-JAMIESON
First Year

LUKE 
HUSBAND
First Year

QUANG 
NGUYEN
First Year

“I often write letters to people that I don’t send  
... The last letter that I actually sent was to my 
grandma. Not because she is old and writes let-
ters or anything like that, she is very much hip 
and in the twenty first century, but my Uncle, my 
grandma’s son, is recovering from colon cancer. “

“The last time I wrote was this past June/July when I 
was gone for the summer to my ex-boyfriend Nico.”

“I sent a letter to a really good friend, kinda girl-
friend, Idk, it ’s complicated. I sent it after four-day, 
the Monday after four-day.”

“It was probably a long time ago. I don’t remem-
ber exactly when it was right now, but it was 
probably when I was a kid. I would have sent a 
letter to Santa Claus.”

In his Op-Ed titled “Letter to the Fac-
ulty” on October 26, 2017, News Ed-
itor Chris Hankin asked the ques-

tion: Why are faculty members reluc-
tant to make on-the-record comments 
to The Wire on arguably controversial 
news stories related to the future di-
rection of the college? In his October 31 
response to this letter, Professor Dana 
Burgess offered an explanation not 
explicitly addressed by Mr. Hankin: 

Faculty members are hesitant to of-
fer such comments, not because they 
fear losing their jobs, but because they 
fear losing the support of the adminis-
tration on projects that those faculty 
hold dear, and which require the sup-
port of the administration to exist or 
thrive.

I do not disagree with Mr. Burgess’ 
assessment of faculty reticence. How-
ever, in making his argument, Mr. 
Burgess has in effect confirmed the 
fear that Mr. Hankin expressed about 
censorship. Censorship occurs when 
fears of retaliation from those wield-
ing power impede the expression of 

one’s opinions. Such retaliation can 
take many forms, including but by no 
means limited to dismissal. If such 
fears of retaliation are as pervasive as 
Mr. Burgess suggests, then Mr. Hankin 
is entirely correct when he contends 
that it is, “frankly terrifying” that “fac-
ulty censor themselves for fear of retri-
bution from the administration ... es-
pecially at an institution of education 
dedicated to fostering open dialogue.”

Mr. Burgess is indeed correct to note 
the declining power of the faculty in 
the governance of the college over the 
last few decades, as well as its more re-
cent acceleration. But if more pow-

er can be claimed, surely it can also 
be ceded. Repairing the antagonis-
tic relationship between the adminis-
tration and faculty to which Mr. Bur-
gess alludes requires faculty partici-
pation. Instead of putting the onus on 
student journalists to dig deeper and 
source anonymously as Mr. Burgess ad-
vocates, I would argue that the faculty 
need to speak up–more often, louder 
and in public.

The Wire is one among several ven-
ues for such speech. The floor of the 
faculty, Presidential forums and the 
faculty listserv are some other public 
spaces that faculty members can (re)

claim as spaces of active public delib-
eration and contestation. A minority 
of voices asking difficult questions in 
these forums can perhaps become tar-
gets of retaliation. But multiple voices, 
speaking together, even if not always 
in complete agreement, can signifi-
cantly affect the balance of power be-
tween senior administrators and fac-
ulty members. The obligation is most 
certainly greater for those advantaged 
by tenure, by rank, by department size, 
by demographic privilege and by oth-
er conditions of life. But that obliga-
tion exists, and it requires the faculty 
to go on record.

LETTER TO THE EDITOR:
WHY FACULTY MUST SPEAK UP

by SHAMPA BISWAS
Professor of Politics

In this age of alternative facts and 
Russian-sponsored fake news, it be-
hooves us to remember Spanish poet 

and philosopher George Santayana’s 
powerful declaration – “those who can-
not remember the past are condemned 
to repeat it.” In remembering the past, 
we make use of objective historical 
facts, drawing on such facts in order to 
shape our present-day world-view. But 
when we engage in historical negation-
ism (an illegitimate, non-academic type 
of historical revisionism done with the 
aim of supporting a particular politi-
cal agenda), earnest attempts to under-
stand and consider history are utterly 
stymied. Santayana is right on the mark 
in noting that failing to remember the 
past has consequences. Deliberate mis-
remembering of the past due to the in-
sidious effects of historical negation-
ism is similarly harmful and extreme-

ly prevalent.
Trump administration Chief of 

Staff John Kelly – supposedly a moder-
ate voice of reason in the often chaot-
ic and extremist White House – recent-
ly declared that the American Civil War 
was caused by the failure of North and 
South to compromise on certain un-
specified issues. Kelly is not alone in 
this view. Republican Texas lawmakers 
in 2015 whitewashed teaching stand-
ards for American history by deciding 
to treat slavery as a secondary issue and 
inserting the myth that states’ rights 
were the central cause of the Civil War. 
Many also romanticize the “lost cause,” 
attempting to find nobility of purpose 
in the fight to preserve slavery where 
none exists.

These are the manifestations of ille-
gitimate revisionist thought; slavery 
(and the institutionalized racism it rep-
resented) was indisputably the primary 
cause of the Civil War. And our country’s 
painful history with race is still very 

much with us today - our politicians 
may pretend we’re living in a post-racial 
society, but it’s simply not true. Such 
willingness to politicize and alter the 
historical record is abhorrent and begs 
the tough question: How can we pos-
sibly be well equipped to confront his-
tory’s nuanced and multifaceted pres-
ent-day legacy if our politicians deliber-
ately fabricate and fail to acknowledge 
objective historical fact?

Historical negationism and the fail-
ure to acknowledge historical reality 
is not a singularly American phenom-
enon. Globally, Holocaust denialism is 
shockingly prevalent, Turkey flatly de-
nies that the Armenian genocide ever 
took place and Japan’s education system 
fails to mention heinous war crimes 
committed by the nation in World War 
II. While it is easy to take comfort in the 
idea that the world has changed for the 
better and such historical atrocities are 
things of the past, it is profoundly trou-
bling that global remembrance of the 
past is so clouded by political rhetoric. 
It brings to mind a sort of Orwellian so-
cial order where propaganda without 
any remote grounding in historical fact 
is liberally employed in order to keep 
citizens loyal and docile. While the Unit-
ed States, Turkey and Japan are certain-
ly not similar to the fictional totalitari-
an state of Oceania described by Orwell 
in “1984,” the falsifying of history is nev-
er done to benefit a country’s citizens; 

rather, historical negationism is a tool 
employed by governments and indi-
viduals in order to reach unmistakably 
partisan goals.  

In the end, understanding histo-
ry holistically is of paramount impor-
tance. For every glorious human inno-
vation and brilliant idea, there are also 
acts of senseless violence and brutal de-

struction that cannot possibly be justi-
fied. Denying the events we find painful 
doesn’t change the fact that they hap-
pened. Our present-day political sys-
tems and experiences are built on his-
torical events; in order to effectively 
move into the future, we must under-
stand history in its entirety – the good, 
the bad and the ugly included.

by JACK FLEMING
Columnist

To what extent are viewers or by-
standers of injustice responsible 
for what they have failed to inter-

vene in? In situations where they can-
not or do not know how to help, this is 
an especially difficult question to an-
swer. 

In the end, we are all human. We will 
find ourselves in situations where we 
simply do not know what to do. Howev-
er, we do bear a responsibility to help 
others. It is in our best interest to create 
a positive social environment for every-
one, especially for victims of injustice. 
Thus, it is an act of learning and adap-
tation to fill the crucial role of an active 
bystander–someone who takes action, 
even in situations where they do not 
know what to do. Someone who knows 
how to seek help from others, and when 
to provide help themselves. Yet, it is 
also someone who knows when to pro-
ductively step back when the situation 
does not call for extra hands. The prob-
lem arises when people believe others 
will step in and take care of the situa-
tion.

When viewers or bystanders have 
failed to intervene after witnessing in-
justice, they do carry some responsibil-
ity. Although, especially when they can-
not or do not know how to help, the re-
sponsibility is on us. We ought to teach 
children how to handle situations like 
these. Of course, there is no univer-
sal protocol to guarantee success 100 
percent of the time. But a little mental 
framing goes a long way.

If children were taught to immedi-
ately respond in a situation of injustice 
as much as they are taught their ABC’s 
or to stop, drop and roll, reports of bul-
lying and discrimination would sure-
ly be lower. And wouldn’t it be won-
derful to see someone give a homeless 
person a hand up and a few minutes of 
their time to help them out? That could 
be you! That could be us! But many of us 
have reservations, and it’s not so easy to 
change the habits of millions. However, 
it is fruitful to try and get the ball roll-
ing. Schools are the best place to do so, 
and bullying is perhaps the best place 
to start.

One of the most successful programs 
to date on preventing bullying and in-
active bystanding is now integrated in 
the Finnish school system. Called KiVa, 
it is a program that focuses on the mac-
ro student population, instead of the 
traditional micro level aimed at the 
bullies themselves. The program teach-
es empathy and an understanding that 
bullying is not socially acceptable. It 
represents just one way we can encour-
age action over inaction.

While we may just be human, we 
ought to be better at helping one anoth-
er. Programs like KiVa are a great place 
to start, and they can have cascading ef-
fects to make us more empathetic and 
active in general. Thus we do bear some 
responsibility when we do not act, but 
not all. The fact that many of us feel we 
cannot or do not know how to help in-
dicates a failure of our societal/social 
norms. We have an imperative to teach 
our children how to be active bystand-
ers in order to prevent injustice. A little 
mental framing goes a long way.

by HARRY KELSO
Columnist

On bystander 
intervention

Revising our 
sordid past
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With registration now over, 
many Whitman students 
are excited about the classes 

they will be taking next semester. And 
with enrollment down, the college is 
introducing new courses to appeal 
to the changing times and interests. 
“Millennials just aren’t interested in 
stuff like chemistry anymore,” said 
Provost Julie Tarroskooni. “They’re all 
‘avocado toast’ this and ‘let’s not buy 
diamonds’ that, and we just weren’t 
keeping with up with our target audi-
ence.”

Some of the new classes that are 
being offered in the spring are Of-
fensive Defense, a 200 level rhetoric 
class on how to get righteously in-
dignant about anything. “A lot of stu-
dents today limit themselves to get-
ting offended by distasteful things,” 
said Professor Shuttle, who will be in-
structing the course. This class will 
expand students’ horizons to allow 
them to find fault in most anything 
available.

An instant hit during registration 
was a 100 level seminar class about 
the merits of brunch. Class will gath-
er once a week on Sundays at 11:30 and 
discuss why brunch is objectively the 
best meal. “It’s a combination of all 
the best parts of the strongest meals,” 
said the professor. “In a cage match, 
brunch would kick any other meal’s 
ass. Not even a competition.”

Another new class that was creat-
ed was a 300 level economics class 
called “Killing Industry.” Millenni-
als, who have brutally murdered the 

napkin industry, fabric softener in-
dustry, and a slew of others, show no 
signs of stopping. While some might 
try to stop them, this class aims to 
teach students how to do destroy 
whole businesses with precision and 

efficiency.
While these classes sound like fasci-

nating to many, Professor Shuttle has 
already staked out Memorial in a pro-
test against the negative stereotypes 
against millennials.

by CLARA WHEELER
Dear god please somebody swipe me into 
brunch

New classes for millenials

The apocalypse.
Topic of human discussion since 

the beginning of recorded his-
tory, the apocalypse has taken many 
forms.   Some think that it’ll be the re-
turn of Jesus, others believe it to be to 
be the Four Horsemen, still others think 
it’ll be the acerbic, tantric infant we’ve 
somehow allowed into office.

It is my unfortunate duty to inform 
you all that it’s none of these.  We’ve cre-
ated such a special brand of apocalypse 
in this, the height of our stupidity, that 
we will not be able to escape.

That’s right.
The artisanal apocalypse.
The earth will be scorched by piping 

hot pumpkin spice lattes, crisping chil-
dren, cooking trees and melting our 
known buildings.   Millenials will In-
stagram their own demises, tagging 
friends and family in their own person-
al #deathmemes.  Baby boomers, falling 
into the bottomless pits (sponsored by 
Sobe Lifewater,) will dream up new, fan-
tastic ways to blame this unfortunate 
occurrence on avocado real estate or 
whatever the fuck those idiot millenials 
(us) have come up with.

Every Starbucks will release pesti-
lence faster than anyone can say “grande 
soy three shot frappuccino with low fat 
whip, sprinkles and shaken instead of 
stirred.”   This is mostly because mille-
nial Starbucks orders take so long to say 
that a snail could run the New York Mar-
athon twice before the millenial is done 
with the third word of their order.

After the rumbling (sponsored by Tar-

get) has ceased, the few survivors will 
emerge, making clothing from shat-
tered public art, liberal snowflakes, and 
pieces of standing desks.   PC will stand 
for Proper Clothing, which no one will 
have anymore.

This world will be reborn from the 
flames of our farmers’ markets and bo-
degas.   I hope to see you on the other 
side.

by ANTHONY REALE
Ironic Communist

Tonie talks: artisanal apocalypse

Every year, there are many stu-
dents that enroll in gen chem 
probably because they think 

they’ll need the course as a prerequi-
site later on, but they don’t actually 
want to dive-deep into the world that 
is chemistry. If that sounds like you, 
then listen up because these are some 
tips for success.

If you ever get asked a random 
question in class, say the answer is in-
termolecular forces. It’s always those 
darn intermolecular forces.

Forming bonds is important for 
more than just holding your social 
life together.

When your friends talk about hang-
overs, blame it on the ethanol

A mol is not a mole.
Chaos is a good thing because if 

there was no chaos in the universe, it 
would be the end of the world as we 

know it. Literally.
Sometimes people have an issue 

with chemicals and medicines, claim-
ing they’re not good for us because 
“they’re not natural”. But something 
that’s highly toxic like arsenic occurs 
naturally, so….

Microwaves weren’t given their 
namesake arbitrarily. They really do 
use micro waves to heat your food.

Spontaneity is not some fun per-
sonality trait that you hope to one day 
acquire.

Schrödinger is famous for more 
than just his cat… think Poseidon’s 
trident.

A backside attack is not at all what 
you’d imagine.

If you start off your chemistry se-
mester with this knowledge, you’re 
sure to ace the course AND impress 
your professor! And then, you can 
move on and most likely never think 
about chemistry again.

by ANNIE STEFANIDES
Fe Li Ne Lover

As I’m sure that many sophomores 
know, figuring out a major can be 
one of the most stressful, all-im-

portant decisions you’ll have to make 
during your time at Whitman. But what 
if I were to tell you that not declaring 
is an option? That’s right! Just don’t de-
clare! Next year, I’m really going to buck-
le down on my academic interests, and 
as of now am an intended French, Film 
Studies, Chemistry and Rhetoric mi-
nor! This decision really took the stress 
out of deciding on a major, and I’m hap-
py and humbled to have the opportuni-
ty to explore all of my academic passions 
for the next two and half years. Deciding 
on a major has scary implications, and I 
know I felt like the rest of my life and the 
jobs I wanted would be decided based on 
my major. But a perfect way to circum-
vent that problem is to just not declare! 
It really was the perfect decision for me; 
I can spend a great four years at Whit-
man, spend shit-tons of money on tui-
tion and at the end of it all not even have 
to write a thesis. The stress of worrying 
about choosing classes that count to-
wards your major, not to mention figur-
ing out a pre-major advisor can be such a 
hassle. College is supposed to be the best 
four years of your life, and I didn’t want 
these golden years to be bogged down by 
such stressful life choices. I would recom-
mend this option to anyone freaking out 
about their major, and I wish everyone 
well in their academic pursuits here at 
Whitman College.

Ann’s 
advice: 
declaring 
a major

[Insert chemistry 
pun here]

by ANN KARNEUS
Ham Sandwich

WHITTIES STRUGGLE WITH AGE-
OLD PROBLEM: HOW TO SEND 
DICK PICS TO A LANDLINE

SURPRISE, DUMBASS: TRUMP 
SHOCKED THAT NO ONE LIKES 
HIM OR VOTED FOR REPUBLI-
CANS IN THE MIDTERM ELEC-
TIONS

NARCISSA WHITMAN’S GHOST 
“DOESN’T CARE” ABOUT POR-
TRAIT DEFACING AFTER DISCOV-
ERING SELFIES

BRAVEST WHITTIES HAVE CUP OF 
COFFEE AT STARBUCKS, POPPED 
WHITMAN BUBBLE FOREVER

LOCAL WHITTIE CONSIDERS 
THIRD, “SUPER EDGY” EYEBROW 
PIERCING

STUDY CONFIRMS THAT WHIT-
TIES PREFER TO LIVE IN CON-
DEMNED HOUSING FOR “THE 
PURSUIT OF AN AUTHENTIC LIFE-
STYLE”

CANADA SHOCKED THAT U.S. 
HASN’T BEEN BLOWN UP YET, 
CANCELS PLANS TO EXPAND 
BORDERS SOUTH

WHITMAN DUCKS’ CONFUSION 
WITH SEASONS EXTENDED TO 
STUDENTS WITH EARLY ONSET 
OF WINTER

DOWNTRODDEN WHITTIE RE-
ALIZES SHE “ACTUALLY ENJOYS 
WATCHING SPORTS?”

THIS WEEK IN
HEADLINES


