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Music for a While    Henry Purcell (1659-1695) 
Turn then thine eyes    realized by Benjamin Britten (1913-1976) 
I’ll sail upon the Dog-star       
 
 
       
 Ständchen     Franz Schubert (1797-1828) 
 Das Fischermädchen 
From Schwanengesang, D 957 
 
 
Tre Ariette     Vincenzo Bellini (1801-1835) 
     Il fervido desiderio 
     Dolente imagine di Fille mia 
     Vaga luna, che inargenti” 
 
 
 
Pourquoi me réveiller    Jules Massenet (1842-1912) 
from Werther (1887)        
  
 
 
 
Three Shakespeare Songs, Op. 6   Roger Quilter (1877-1953) 
     Come Away, Death 
     O Mistress Mine 
     Blow, Blow, Thou Winter Wind 
 
 
 
 
This recital is presented in partial fulfillment of the requirements for the degree of Bachelor of 

Arts in Music.  David Fleming is a Music and Psychology major and studies with Dr. Monica 

Griffin. 

 

 

 

 

 

 
 



Schwanengesang, D 957 

 
No. 4 “Ständchen” 
 
Leise flehen meine Lieder  
Durch die Nacht zu Dir;  
In den stillen Hain hernieder,  
Liebchen, komm' zu mir!  
  
Flüsternd schlanke Wipfel rauschen  
In des Mondes Licht;  
Des Verräters feindlich Lauschen  
Fürchte, Holde, nicht.  
  
Hörst die Nachtigallen schlagen?  
Ach! sie flehen Dich,  
Mit der Töne süßen Klagen  
Flehen sie für mich.  
  
Sie verstehn des Busens Sehnen,  
Kennen Liebesschmerz,  
Rühren mit den Silbertönen  
Jedes weiche Herz.  
  
Laß auch Dir das Herz bewegen,  
Liebchen, höre mich!  
Bebend harr' ich Dir entgegen!  
Komm’, beglücke mich!  
 
No. 5 “Das Fischermädchen” 
 
Du schönes Fischermädchen,  
Treibe den Kahn ans Land;  
Komm zu mir und setze dich nieder,  
Wir kosen Hand in Hand.  
  
Leg an mein Herz dein Köpfchen,  
Und fürchte dich nicht zu sehr;  
Vertraust du dich doch sorglos  
Täglich dem wilden Meer.  
  
Mein Herz gleicht ganz dem Meere,  
Hat Sturm und Ebb’ und Flut,  
Und manche schöne Perle  
In seiner Tiefe ruht.  
 
 
 
 
 

Swan Song, D 957 
 
 
No. 4 “Serenade” 
 
Gently pleading, my songs flow  
Through the night to you;  
To this silent bower,  
Sweetheart, come here to me!  
  
Slender rustling tree-tops whisper  
By the light of the moon;  
That a betrayer might be listening,  
Dearest, have no fear.  
  
Do you hear the nightingales' song?  
Oh, they are pleading to you,  
With the notes of their sweet lament  
They are pleading for me.  
  
They understand the heart's longings,  
They know love's pain,  
With their silvery notes they reach  
Every gentle heart.  
  
Let your heart be moved, too,  
Sweetheart, hear me!  
Trembling, I await your coming!  
Come, make me happy!  
 
No. 5 “The Fisher-maiden” 
 
You lovely fishermaiden,  
Bring your boat to the shore;  
Come to me and sit down here,  
We'll whisper here hand in hand.  
  
Lay your head upon my heart  
And don't be too afraid,  
For after all you entrust yourself  
Daily to the wild sea.  
  
My heart is just like the sea,  
With its storms, and its ebbing tides,  
And there's many a lovely pearl  
Resting in fathoms deep.  
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Tre Ariette 
 
“Il fervido desiderio” 
 
Quando verrá quel di 
che riveder potró 
quel che l’amante cor tanto desia? 
 
Quando verrá quel di 
Che in sen t’accoglieró 
Ah! Bella fiamma d’amor, anima mia? 
 
“Dolente imagine di Fille mia” 
 
Dolente imagine di Fille mia, 
Perché se squallida mi siedi accanto? 
Che piú desideri?  
 
Dirotto pianto 
Io sul tuo cenere versai finor. 
 
Temi che immemore de’ sacri giuri, 
Io possa accendermi ad altra face? 
 
Ombra di Fillide, riposa in pace; 
E inestinguibile l’antico ardor. 
 
“Vaga luna, che inargenti” 
 
Vaga luna, che inargenti 
Queste rive e questi fiori 
Ed inspiri agli elementi 
Il linguaggio dell’amor; 
 
Testimonio or sei tu sola 
Del mio fervido desir, 
Ed a lei che m’innamora 
Conta i palpiti e i sospir. 
 
Dille pur che lontananza 
Il mio duol non puó lenir, 
Che se nutro una speranza, 
Ella é sol nell’ avvenir. 
 
Dille pur che giorno e sera 
Conto l’ore del dolor, 
Che una speme lusinghiera 
Mi conforta nell’ amor 
 
 
 

Three Ariettas 
 
“The fervent wish” 
 
When will that day come 
When I may see you again 
That day which my loving heart so desires? 
 
When will that day come 
When I will hold you to my breast, 
Ah! Beautiful flame of love, my very soul? 
 
“Sorrowful image of my Phyllis” 
 
Sorrowful image of my Phyllis 
Why do you sit next to me in such misery? 
What more do you desire? 
 
I have poured my tears 
Continuously upon your ashes. 
 
Do you fear that, forgetting my sacred vows, 
I could be enflamed by passion for another? 
 
Shade of Phyllis, rest in peace; 
My love of old is everlasting  
 
“Lovely moon, that covers with silver” 
 
Lovely moon, that covers with silver 
The shores and flowers 
And inspires everything 
To speak of love; 
 
You are the sole witness 
Of my fervent desire 
And can to her who I love 
Tell of my pain and sighs. 
 
Tell her that being so far away 
Will not ease my grief, 
And that if I nourish any hope, 
It can only be in the future. 
 
Tell her that day and night 
I count the sorrowful hours, 
That the one enticing hope 
Of her love comforts me. 
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Werther (1887) 
 
"Pourquoi me réveiller?" 
 
"Pourquoi me réveiller, ô souffle du 
printemps?  Pourquoi me réveiller?  
 
Sur mon front, je sens tes caresses. Et 
pourtant bien proche est le temps des orages 
et des tristesses!  
 
"Pourquoi me réveiller, ô souffle du 
printemps?    
 
Demain dans le vallon viendra le voyageur, 
Se souvenant de ma gloire première.  
 
Et ses yeux vainement chercheront ma 
splendor, ils ne trouveront plus que deuil et 
que misère! Hélas!  
 
"Pourquoi me réveiller, ô souffle du 
printemps? 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Werther (1887) 
 
“Why awaken me?”   
 
Why awaken me, oh breath of spring? Why 
awaken me?   
 
On my brow, I feel your caresses, and yet, 
very close is the time of storms and of 
sorrows! 
  
"Why awaken me, oh breath of spring?  
 
 
Tomorrow in the valley will come the 
voyager, remembering my first glory. 
 
And his eyes vainly will seek my splendor, 
they will find only mourning and suffering!  
Alas!   
 
"Why awaken me, oh breath of spring? 
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Program Notes 
 

Henry Purcell (1659-1695) was a gifted composer from the Baroque period, known most 

for his vocal works. Over the course of his life he held prestigious positions including the organist 

of the Westminster Abbey (1679) and organist of the Chapel Royal (1682). In his short lifetime, 

he composed one opera, 5 semi-operas, incidental music for 43 plays, and many other works, 

earning his title as the “British Orpheus” after his death. These three songs were included in 

Orpheus Britticanus, which was a two-volume collection of Purcell’s songs, published 

posthumously. Benjamin Britten (1936-1976) worked to realize a number of Purcell’s pieces 

many of which were completed in and for 1945, the 250th anniversary of Purcell’s death. 

“Music for a While” was composed in 1692 as the second of four movements of 

incidental music composed for John Dryen’s and Nathaniel Lee’s play Oedipus. In the play, 

Tiresias, a blind seer, and two priests attempt to conjure the ghost of King Laius to discover the 

identity of his murderer. The first priest attempts to summon King Laius by singing “Music for a 

While.” The bass in the piano ascends chromatically and seems to depict the rising of King Laius. 

“Turn then thine eyes” was composed in 1692 in Act 5 of Purcell’s semi-opera, The Fairy Queen. 

The libretto of the semi-opera was an adaptation of William Shakespeare’s A Midsummer Night’s 

Dream. The piece was originally composed as a duet, although can be sung as a solo voice. In the 

semi-opera, this piece is sung by two Chinese women to summon Hymen so he can bless Theseus 

and Hippolyta, the newly married couple. The vocal line contains repeating phrases with altered 

dynamics, to give the impression of two people singing the piece. “I’ll sail upon the Dog-star” is 

a piece of incidental music and was composed in 1688 for a play by the playwright, Thomas 

D’Urfey (1653-1723), called A Fool’s Preferment. The “dog-star” refers to Sirius, the brightest 

star in the night sky. The text describes adventures such as tying a rainbow together or climbing 

the frosty mountains, and having the dog-star lead the way! Notice the text painting in the piece; 

when the text states “I’ll climb the frosty mountain,” the melody climbs upwards. 
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Franz Schubert (1797-1828) was an incredibly prolific composer, composing over 600 

Lieder (German songs), almost nine symphonies (one was left unfinished), and many chamber 

works, piano sonatas, and other choral works. He was one of the first composers to move away 

from the patronage system and earned income from selling his compositions to publishers and 

teaching private piano lessons. 

 The two pieces by Schubert sung today are from the collections of songs, 

Schwanengesang, D 957, published in 1829, just a few months after Schubert died. “Ständchen” 

is set to text by Ludwig Rellstab (1799-1860) and is about a singer urging his lover to make him 

happy. There are a couple parts in the song where the melody switches from minor to major, 

which suggests Schubert wanted these parts of the text to stand out. “Das Fischermädchen” is set 

to text by Heinrich Heine (1797-1856) and is about a young man who attempts to court a fishing 

girl. This light accompaniment complements the light-heartedness of this song. The vocal line 

alters dynamics to fit the mood of the piece; when the text mentions a “Sturm,” the dynamic 

switches from piano to forte. 

 Vincenzo Bellini (1801-1835) was a composer obsessed with creating a beautiful melody, 

which is seen in his operas Norma (1831) and I Puritani (1835). Over the course of his lifetime, 

Bellini mastered the “bel canto” style or “beautiful singing” style which was used to contrast the 

heavier dramatic style of singing that dominated the mid 19th century with operas by Wagner. 

Characteristics of bel canto style include highly embellished and emotional melodies. 

Tre Ariette is a collection of three Bellini songs, published in 1838, after Bellini’s death, 

by Casa Ricordi, a publisher of opera and classical music. “Il fervido desiderio” is set to text by 

an anonymous poet and is about an individual wondering when they will see their lover again. 

The vocal line embraces the bel canto style with its highly embellished runs and emotional 

connection to the piece. The sparse accompaniment exudes feelings of loneliness which 

complements the meaning of the text. “Dolente imagine di Fille mia” is set to text by Giulio 

Genonio (1773-1856). The narrator of the piece is haunted by his dead wife, Phyllis, and 
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desperately attempts to comfort her by letting her know he only has feelings for her. The 

repeating phrases throughout the piece illustrate feelings of despair as he attempts to convince 

Phyllis he still loves her. “Vaga luna, che inargenti” is set to text by an anonymous poet. The 

narrator is singing to the moon about his lover. While the piece appears to be a lighter and 

happier song in the beginning, it develops into a sad song, as demonstrated through the text. 

Jules Massenet (1842-1912) was one of the most popular French opera composers in the 

last quarter of the 19th century. He was successful at a young age by having a spot in the 

Conservatoire, at age 11, and winning the Prix de Rom in 1863. He was a composer that catered 

heavily to public interest, and much of his music focuses on giving the audience what they want 

to hear. “Pourquoi me réveiller” is an aria from the opera, Werther (1887). In this scene, Werther 

arrives at the house of Charlotte, a woman he is in love with. He reads poetry to Charlotte, who is 

alone on Christmas Eve without her husband. Werther sings, “Pourquoi me reveiller,” which is a 

poem that foresees the poet’s death and Charlotte begs him to stop. At this point, Werther realizes 

that Charlotte returns his love. They embrace, but she quickly sends him away, while he 

contemplates suicide.       

 Roger Quilter (1877-1953) was a 20th century composer known primarily for his art 

songs although composed choral pieces, instrumental pieces, and many more kinds of music. 

Much of his music has a light tone to it, reminiscent of Schubert. He was fairly well off and was a 

very philanthropic artist, founding and administering the Musicians’ Benevolent Fund, and 

supporting his peers. 

Three Shakespeare Songs, Op. 6 composed in 1905 and are regarded some of Quilter’s 

greatest pieces. “Come Away, Death” and “O Mistress Mine” use texts set by William 

Shakespeare in his comedy, Twelfth Night. Although these are both sung by the fool, Feste, in 

Twelfth Night, they are not quite funny songs. “Come Away, Death” contains a melancholy 

melody which suits the meaning of the text. “O Mistress Mine” contains a lighter and sweeter 

accompaniment, which complements the romantic feel of the song. “Blow, Thou Winter Wind” 
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uses text set by William Shakespeare in his pastoral comedy, As You Like It. The opening minor 

chords set the stage for the verses, which perfectly illustrates the bitter feeling of the text. The 

major refrain can be deceptive, because although the music sounds happy, the text is somewhat 

pessimistic. 
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